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RUSSELL, CATHERINE

How to Think Better: Critical Thought Skills in the Modern World


One of the most valuable tools you need is college is the ability to think critically. This course will develop your critical thought skills and help you to become a more articulate, thoughtful and opinionated thinker and writer. Each student will be required to: 

•
write a weekly summary and response to a current newspaper or magazine article and then present it to the class;

•
read any novel he/she chooses and then discuss it with me in an individual conference;

•
write a series of essays at home and in class, including a biographical narrative, an analytical description, a well formulated  argument on a controversial topic, a gender-based comparison/contrast essay exploring some of the social, physical and intellectual differences between the sexes, and an interview with a professional in the field of business the student hopes to pursue;

•
as a research assignment, choose a prominent business figure and write a biography analyzing the factors contributing to his/her success;

•
work on proofreading, editing and improving all written work   

Expect heated discussion and lots of class participation; thinking critically should be engaging and fun! Readings may include passages from the following:

Justice by Michael J. Sandel

Predictably Irrational by Dan Ariely

Americans Talk About Love by John Bowe

Working by Studs Terkel
ENG
2100
GTRA

REILLY, PATRICK

Disease and Destiny

Plague has been plaguing us for millennia. Virtually every book in the Old Testament offers a plague story. Plagues play a pivotal narrative role in Homer’s Iliad, and the great classical Greek dramatist Sophocles places plague at the heart of his tragedy Oedipus Rex, itself a response to the Plague of Athens during the Peloponnesian War, which was famously chronicled by Thucydides. More recently, the AIDS plague, which has claimed thirty million people worldwide in the thirty years since its discovery in New York City, has generated a vital literary response in the arts and sciences.
In plague texts ancient and modern, the fact of disease is repeatedly being at once confronted and aesthetically reconstructed, commonly in terms of destiny. Daniel Defoe’s Journal of the Plague Year (1722) stands today as a classic study of plague both as fact and as construct. Our study of this early modern plague text will focus on its presumption as a journalist’s eyewitness account to record scientifically the earthly progress of the pestilence in London without discounting its heavenly origin. For in Defoe as in Thucydides, human destiny is still linked to the stars. In the course of the enlightened eighteenth century, though, begins a shift in the relationship between man and destiny, as destiny becomes less a product of divine will than it is a process evolving out of human resolve. To what degree, then, is man himself responsible for a destiny circumscribed by the pestilential horrors of plague? How does one rationalize the fact of a phenomenon that defies human comprehension, if not human imagination? To what effect do constructs of destiny control or contain plague?
Placing such questions in scientific and philosophical, social and cultural contexts, we will cross several centuries from Defoe’s Journal to Albert Camus’s The Plague to Larry Kramer’s The Normal Heart, plague agitprop at its most powerful. We will watch the video of Angels in America, probably the mostly widely viewed representation of the AIDS epidemic in New York City’s mid 1980s. We will consider the scientific and political implications of disease as destiny in extracts from nonfiction texts like Susan Sontag’s AIDS and Its Metaphors and Phil Alcabes’s Dread as well as in print journalism (op-ed pieces, articles from the New York Times science pages, essays in the New Yorker). Our aim will be to develop the students’ critical reading skills and thereby lend substance to their own exercises in prose composition.

This is a writing-intensive course, and writing is a process, which we will explore from the formulation of a thesis through outlining and drafting and revising to a completed essay and, finally, a research paper. Our exercises in rhetorical methods will start small and expand as we progress: from sentence to paragraph, from one paragraph to two, from two to a page, from one page to two, and so on. There will also be some low-stakes writing exercises in class. In addition to short papers and the research paper (theme and topics to be discussed beforehand) there will be a mid-term and final examination. 

Get a notebook (pocket-size, cheap)—observe things—take notes!
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TOWNS, SAUNDRA

Engagement

The course aims to introduce student writers to the conventions of academic writing and to develop those critical reading and thinking skills that will be called for in academic, civic, and professional life. Primary attention is given to writing as a process, from formulating a thesis, to outlining, drafting, and revision, to writing the research paper. Essays by both contemporary and "classic" writers will be read and analyzed as they speak to both rhetorical and cultural issues of concern.
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TOWNS, SAUNDRA

Engagement

The course aims to introduce student writers to the conventions of academic writing and to develop those critical reading and thinking skills that will be called for in academic, civic, and professional life. Primary attention is given to writing as a process, from formulating a thesis, to outlining, drafting, and revision, to writing the research paper. Essays by both contemporary and "classic" writers will be read and analyzed as they speak to both rhetorical and cultural issues of concern.
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GEMPP, BRIAN

Readings in Rule and Rebellion 

Throughout history the rebel has been a figure both vilified and celebrated.  From its beginnings, American culture can be conceived as structured around the complex interplay of rule and rebellion.  This dynamic is evident in America’s early colonial and religious conflicts, in the rhetoric of the Declaration of Independence, in Anglo-European attempts to legislatively contain indigenous, African and now, Latino peoples, and even in the recent and highly-charged language of the Tea Party.  This year the Arab Spring and the Occupy Wall Street protests both provided new examples of political rebellion.  Through the study of essays, the mass media, film, music, and literature, especially that which is associated with various popular and political subcultures, we will explore the relationship between rule and rebellion.  Finally, the course will consider texts from both “high” and “low” culture, the mainstream and the underground, tracing certain social, generational, psychological, racial and gendered struggles for power and freedom from a variety of historical perspectives.  
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GETZEN, SHEILA

The Comic Spirit: Literary, Social, Psychological

What is your favorite style of comedy ?:  Pure fun and farce?—Or do you prefer farce is laced with a refined and developed comic vision? Or when these modes meet the tragicomic, the absurd, or the surreal?  As we articulate our own literary tastes, we  will also  find individual ways to  interact with  bright new social and psychological theories  as to how humor positively affects us and our society.


 The playwrights we will read have in common an urge to find innovative  forms, tones, and styles  in which to express their vibrant comic spirits: 
     --In Tartuffe,  l Moliere  looks at religious hypocrisy and blind faith in 1660’s France, and laces hilarious  farce into a refined and developed comic vision. And then, Anton Chekhov, in the late 1880’s  Russia , started with farce, in his Comic One-Acts about love and marriage; includes tragicomic content and tones, along with the absurd.
     --In True West (1980), on brothers, Hollywood, and creativity;  Sam Shepard transforms a civilized realism into a primitive  surrealism.  And then, in The Dead Man’s Cell Phone (2008), Sarah Ruhl forgoes realism and celebrates, in a dark yet  charming comic way, the surreal and the absurd in  electronic communications networks. 
     As we read these plays, we will also investigate new views on comedy’s  positive social and psychological impacts:
     ---In Performing Marginality (2004), Joanne Gilbert relates how -- in  the “topsy-turvy” carnival-like atmosphere of a comedy club, –individuals in  can begin to define their own identities and gain power and freedom within  restrictive  social hierarchies,.  And then, in Comedy (2005), Andrew Stott offers examples from the past and present as to  how comedy offers liberating  treatment of often-taboo themes of identity, the body and bodily functions, and gender  roles and relations.   He also describes the use of “fools”—in  the plays  of Shakespeare to the films of Woody Allen---as a way of  ridiculing rigid thinking and behavior;  or of pointing out who in fact has wisdom. 
     --In Comic Relief (2009)John Morreall asserts how the  humor mode is similar to  the child-like approach in play. He also  elaborates upon  the gains from a comedic mode - such as increased cognitive complexity and flexibility, an expanded array of perspectives; and increased problem-solving creativity. 

As a class, we will formulate original questions and then  find imaginative  ways of addressing them.  On your own, you  will write several  short  studies; two argumentative, analytical  papers and one researched paper, which you will also present to the class .This individual research project will be on your choice of topic—a specific comedy writer or theorist, or on a particular work of comedy—from either the past or the present.
ENG 2100
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NEDELJKOV, NIKOLINA

Politics of Cruelty and Poetics of Love: Spaces of Freedom and Peace in Narratives of Decay

Life frequently creates situations in which choices to be made cause intricate sentiments and thoughts. More often than not, the emotional-spiritual-intellectual and, indeed, physical caveats result from the discrepancy between the imposed models of living, on the one hand, and an individual’s mindset/believes on the other. Circumstances not entirely of one’s choosing confront one with a possibility of complicity in proliferating coercion and hypocrisy. Deploying a remixing approach to writing-ridden reading, we will explore and enhance the potentials for creatively-critical expressive modes. Deprivation of rights and freedom could be used as the umbrella expression that characterizes burdensome corners in which the agony in question happens. In literature we find testimonies of living in dark times. And yet, along with the accounts of cruelty and suffering these narratives reveal a layer of vital light of resistance underneath the ocean of toxicity: lyricism suggestive of the reality of a counteract, crack of the gentlest of poetics amidst destruction-imbued narratives, the anthems of life emerging from darklands--sad, yet glorious stories of the stamina and greatness of the human spirit.
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GETZEN, SHEILA

The Comic Spirit: Literary, Social, Psychological

What is your favorite style of comedy ?:  Pure fun and farce?—Or do you prefer farce is laced with a refined and developed comic vision? Or when these modes meet the tragicomic, the absurd, or the surreal?  As we articulate our own literary tastes, we  will also  find individual ways to  interact with  bright new social and psychological theories  as to how humor positively affects us and our society.


 The playwrights we will read have in common an urge to find innovative  forms, tones, and styles  in which to express their vibrant comic spirits: 
     --In Tartuffe,  l Moliere  looks at religious hypocrisy and blind faith in 1660’s France, and laces hilarious  farce into a refined and developed comic vision. And then, Anton Chekhov, in the late 1880’s  Russia , started with farce, in his Comic One-Acts about love and marriage; includes tragicomic content and tones, along with the absurd.
     --In True West (1980), on brothers, Hollywood, and creativity;  Sam Shepard transforms a civilized realism into a primitive  surrealism.  And then, in The Dead Man’s Cell Phone (2008), Sarah Ruhl forgoes realism and celebrates, in a dark yet  charming comic way, the surreal and the absurd in  electronic communications networks. 
     As we read these plays, we will also investigate new views on comedy’s  positive social and psychological impacts:
     ---In Performing Marginality (2004), Joanne Gilbert relates how -- in  the “topsy-turvy” carnival-like atmosphere of a comedy club, –individuals in  can begin to define their own identities and gain power and freedom within  restrictive  social hierarchies,.  And then, in Comedy (2005), Andrew Stott offers examples from the past and present as to  how comedy offers liberating  treatment of often-taboo themes of identity, the body and bodily functions, and gender  roles and relations.   He also describes the use of “fools”—in  the plays  of Shakespeare to the films of Woody Allen---as a way of  ridiculing rigid thinking and behavior;  or of pointing out who in fact has wisdom. 
     --In Comic Relief (2009)John Morreall asserts how the  humor mode is similar to  the child-like approach in play. He also  elaborates upon  the gains from a comedic mode - such as increased cognitive complexity and flexibility, an expanded array of perspectives; and increased problem-solving creativity. 

As a class, we will formulate original questions and then  find imaginative  ways of addressing them.  On your own, you  will write several  short  studies; two argumentative, analytical  papers and one researched paper, which you will also present to the class .This individual research project will be on your choice of topic—a specific comedy writer or theorist, or on a particular work of comedy—from either the past or the present.
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OKE, PAULETTE

Faith and Protest

This course emphasizes strategies of argument and multiple uses of writing as a skill, talent, and means of critical engagement. Throughout the course students will read a variety of articles and short narratives by experienced writers in order to consider thematic implications of faith as personal and political, even at times contradictory. In other words, what are the underlying constructs of faith that make it both personal and “public?” Are the boundaries between each clearly drawn? Students are expected to read assigned material, conduct visits to the library, participate in-class discussions and in-class writing, model select essay forms, and identify and apply standard grammar, observe sentence boundaries, and MLA citation.

ENG 2100
CNOW
MILLER, MICHAEL

Growing Up in a Changing World

In the past 10 years American society has changed.  For the first time in almost two centuries American citizens have been under attack at home by a foreign force.  We will examine the impact this has had on the students growing up in a post 9/11 world, starting with writing about personal experiences and expanding into the impact that the attack on the World Trade Center has had on the society as a whole.  We will examine closely the impact that the attack has had on the world around us, starting with very personal essays and stories, and branching out into more complex issues.   As a writing course, each student will begin to explore his or her individual experience, and gradually move out into the challenges of understanding the larger American culture and the problems we face.

We will examine the Jonathan Foer’s novel, Extrememly Loud and Incredibly Close, extensively.  In the course of the semester we will also read and write in journals about such writers as Richard Rodriquez, Maya Angelou, Thomas Jefferson, Langston Hughes, George Orwell and many others, and discuss in groups within the class their writings from a cultural perspective.  Writing assignments will move from the very personal recollections of the culture of the family and neighborhood into broader and more complex questions of the kind of world students want to create for ourselves.

ENG 2100
SMWA
DOYLE, SEAN

Politics of “Change” and the American Language 

We can all agree that language is powerful, especially after our most recent presidential election, but few of us realize the complexity of the present relationship between language and politics. It seems there is a new identity emerging in this country, one that disrupts the somewhat rigid categories of “ruler” and “ruled.” In the wake of this new identity, it is important that we consider the intellectual exchange which is possible between the State and the stated. Readings for this course consider the social, cultural and political institutions comprising the State and how they determine what we say about race (“Three is not Enough,” by Sharon Begley and “On Race and the Census: Struggling with Categories that no Longer Apply,” by Brent Staples). We shall also examine how much our language contributes to the construction and reconstruction of the State (“Civil Disobedience,” by Henry David Thoreau and “Protecting the Freedom of Expression on Campus,” by Derek Bok). Additionally, we will examine the role that the individual plays in shaping both the language and the law of this nation in terms of marriage and sexual identity (“Here comes the Groom: A (Conservative) Case for Gay Marriage,” by Andrew Sullivan, and “Gay Marriage: Not a Good Idea,” by William J. Bennett). Your meaningful participation does not only shape the grade which you receive, but the content and the character of the course itself. The course involves written reader responses for each reading unit, each of which is 3-5 paragraphs in length, 3 essays (expository, persuasive, and analytical), and a longer research project based on one of the reading units.

ENG 2100
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FOSTER, ASHLEY

Write Your Experience

This course will focus on writing as a performative act, with specific attention towards how authors have “written their experience.”  In turn, we will establish the tools to stage our own interventions in academia.  The texts chosen for this course cover a wide range of cultural and gender related topics; we will read Martin Luther King, Jr.’s “Letter from Birmingham City Jail,” where we will discuss how he incorporates images to rhetorically argue civil liberties; Jimmy Satiago Baca’s “Coming into Language,” where we will examine language as a source of liberation and self-discovery for Baca; and Alice Walker’s “In Search of Our Mother’s Gardens,” where we will explore how she tells her mother’s stories through literary criticism.  Weekly blogs, two short papers, in class presentations, and one final research paper are required for this course.      

ENG
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DALGISH, GERRARD
Writing I for ESL Students

The theme of this section of ENG 2100T is language: its uses, misuses, rules and exceptions, with special emphasis on the first languages of the students in our class. Through readings from the novel 1984, from books and articles on language, and from analyses of student writing, we will examine how language is structured and organized, how it can be manipulated by governments, society, and advertising, how it impacts communication strategies and conversations, and how it affects the writing process. We will focus on grammar, writing, reading, and vocabulary development; the source materials will be the study of your first language, and readings from Blackboard. the role of language and communication in the world today, the freshman text, and other related activities as the source materials. You will also learn how to do research, how to edit, how to rewrite, and how to participate and communicate effectively in a class setting.
ENG
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GALASSINI, GREGORY

Entrepreneurs

There are over 200,000 small business entrepreneurs in New York City; men and women who own their own businesses.  In this course, students will read a variety of essays, short stories, and short biographies about these people and the successes and problems they encounter.

We will read excerpts from the books “The Millionaire Next Door” and “Millionaire Women Next Door,” short stories such as Hemingway’s “Cat in the Rain,” essays about mid-century New York in Joseph Mitchell’s “Up in the Old Hotel,” and the historic essay “Black Innovators and Entrepreneurs Under Capitalism.”  Entrepreneurs in developing countries are represented in “Lessons from the Poor: Triumph of the Entrepreneurial Spirit.”  Students will also investigate the role of the small business entrepreneur and prepare a written report on their findings.

In this writing course, multiple writing assignments will help second-language students improve their skills in standard and idiomatic English.

ENG
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CDMWA

WONG, KAWAI
This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
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SHARIFF, SHELINA

DIVERSITY IN A CHANGING WORLD

As the world seems to become smaller there is more communication between people from different cultures. A student may have Facebook friends from Mozambique, China, Uzbekistan, Korea and Pakistan. They might instant-message regularly and exchange information about their daily lives. Yet how much do we really understand about customs and habits in countries outside the United States. Wearing hijaab, arranged marriages, four generations living under one roof or ancestor worship are just some of the customs seen as being “strange” or “weird” by many Americans. Yet these are customs that have existed for hundreds if not thousands of years. So what lies behind them? 

This course English 2100T seeks to deepen your understanding of lives lived differently from mainstream “American” values.  We will examine fiction and non-fiction written by authors as varied as Jhumpa Lahiri, Zadie Smith, V.S. Naipaul, Azar Nafisi, Ngugi Wa Thiongo, Salman Rushdie,  Tehmina Ahmed, Nadine Gordimer and Richard Rodriguez. The works may be set inside and outside the United States, but we will primarily concentrate on non-American authors. We will also read non -fiction articles including pieces from “The New York Times” and “Granta” We may watch one or two films and go on a field trip while exploring our chosen theme. 
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VIGO, ANN
 One World, Many Cultures

Through short stories and essays students are introduced to other cultures through the eyes of their inhabitants as well as American visitors. While some cultures may be familiar, others are radically different.   The editors of Psychology Today in “Plight of the Little Emperors” report on the extremes parents go to in order to give their only children an advantage in a fiercely competitive society.   An American anthropologist gives us a chilling account of how he survived the brutal initiation rites of a tribe of headhunters in Borneo, while a Maasai warrior describes the shocking rituals that initiated him into manhood.   A businessman working at a prestigious Japanese company gives us a glimpse of suffocating working conditions that are considered normal in his country.   A woman of India’s untouchable caste describes her job as a midwife and matter-of-factly tells us of her nine children’s deaths.  A woman in Rwanda escapes unspeakable genocide with in an unimaginably difficult hideaway situation.  An American woman travels to India and gets involved in arranging a marriage.  As we read of these situations, the boundaries of what we know as normal are stretched, and we walk in the shoes of strangers who become familiar in all their humanness.
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MICHAEL, KRYSTINA
Hero, Myth and Society

In this class, we will ask questions about our personal and shared heroes and myths.  What are heroes and what do they “do” for us as individuals and for society in general?  Through an investigation of a variety of genres including comic strips, essays, philosophy, and film we will think about how our own behavior on the one hand and society’s values on the other are shaped, influenced and oriented by whom we think of as heroes and the myths in which those heroes are embedded.  Students will be asked to bring these abstract considerations to bear on their own ideas in assignments designed to develop critical and argumentative writing skills.  We will work on identifying and creating well-crafted sentences, coherent paragraphs, and original theses.
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NACHMAN, NATALIE

Crime

It has existed since the dawn of man. From petty theft to murder, crime is an integral part of our society. We will examine diverse types of crimes and criminal behavior.  We will discuss victimless crimes and their possible decriminalization, hate crimes, child and spousal abuse, sex crimes, computer crimes, white collar crimes, organized crime, corruption and bribery. Through a variety of readings, the class will explore how technology, multiculturalism, gender and age affect crime and punishment. We will take an in depth look at the American prison system.  We will discuss the shift in prisoner treatment from punishment to rehabilitation. Through writing, we will examine our own views of the prison system, capital and corporeal punishment, and gun control.

This class will explore many controversial topics. Students should be prepared to read opposing viewpoints and be able to confidently express their opinions on such topics orally and in writing. We will explore various types of academic writing as well as learn to appreciate the process of academic writing.

ENG
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TOWNS, SAUNDRA

Engagement

The course aims to introduce student writers to the conventions of academic writing and to develop those critical reading and thinking skills that will be called for in academic, civic, and professional life. Primary attention is given to writing as a process, from formulating a thesis, to outlining, drafting, and revision, to writing the research paper. Essays by both contemporary and "classic" writers will be read and analyzed as they speak to both rhetorical and cultural issues of concern.
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VECCHIO, MONICA

Defining Our Heroes, Defining Ourselves
Who are your heroes? Heroes and heroines, real or imaginary, are everywhere, from a New York stadium to Gotham City or the Himalayas. They have been honored and imitated, but are they still? How do our perceptions shift from childhood, to youth, to maturity? What do we know about the heroism within us? Using a variety of readings and media, we will explore this phenomenon and examine how the aspects of heroism can help us to understand ourselves, others and the world in which we live. Coursework will include writing about these questions and researching the topics in sources like on line videos, art, photography, fashion, sports columns, current events, scientific discovery and famous speeches.
First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.
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FOSTER, TONYA

Where Y’At: Imagined and Imagining Place
“Their tendency to view landscape in terms of their own cultural concepts…meant that their record…was inevitably incomplete.”

What are the various ways of interrogating and imagining the places we inhabit? This quote from William Cronon’s Changes in the Land suggests this course’s point of investigation—how our cultural concepts shape the incomplete maps that we make; how understanding (and articulating) who (or what) we think we are depends largely on where we locate ourselves in terms of national, cultural, and personal histories, and in relation to others. This writing and reading intensive course focuses on ideas of place as articulated in the works of writers, poets, musicians, theorists and cultural critics, sociologists and geographers. At a moment when social networks and notions of globalization are forcing us to imagine and develop new possibilities for relations between individuals and communities, between the local and the global, we will interrogate the spatial (as well as related concepts of “voice” and “nativity”) though a review of multimedia images, and through close readings of poetry, fiction, creative non-fiction essays, journalism, and critical essays that grapple with the politics of place and identity. This course will develop your language and critical reading and writing skills by focusing on close reading and analysis of a variety of writing styles, modes, and rhetorical strategies. 
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UDELSON, JON

Violent by Design

ONLY five distinct years since 1900 have shown no new wars breaking out around the globe: 1923, '33, '49, '51, and '86. However, even these five years saw the atrocities of several wars running through them from those previously started, as well as by other military engagements. Thus, since the beginnings of the 20th century the human species has been engaged in official violent conflicts. (Keep in mind that this does not even include everyday violences, such as crimes, that occur at domestic levels). In fact, if we look back a few millennia we will find something similar: millennia of wars, only centuries of peace. So while many of us claim to both believe in the idea of peace and aspire to it, do our human natures agree with the project of peace? Or, are we just violent by design?

In this course we will investigate these two overarching questions as well as discuss why we as a people seem to be so drawn to—and even attracted by—violence. Among other texts that we will study, we will pore over fiction as old as Homer’s Iliad and as recent as (and even more recent than) Cormac McCarthy’s Blood Meridian, watch films such as Stanley Kubrick’s A Clockwork Orange and David Cronenberg’s A History of Violence, read essays by such social theorists as Walter Benjamin and Susan Sontag, study wartime photographs by such photographers as Kevin Carter and Tim Hetherington, listen to several songs about violence across several different genres, and even take turns playing an installment of Rockstar Game’s Grand Theft Auto.

Since the ultimate focus of this class is on writing, in terms of both process and finished product, we will deeply consider our ongoing relationship to violence, in both the real world and ones imagined, and then turn our thoughts and discussions into academic papers. However, understand that the writing skills you learn in this class will not only help you over the course of your academic studies, but throughout your professional careers as well. Three major papers, including an argumentative research paper, and several small assignments.

ENG
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McGRUDER, KRISTA

The Business of America is Business

President Calvin Coolidge said that “The business of America is business.”  But Americans’ interest in the “business of America” existed long before and has continued after Coolidge coined the now-famous aphorism.  The literature about business is not confined to the dry texts of business schools, and the jargon of trade magazines.  Fiction writers, poets, and playwrights have addressed the idea of what it means to be an employee, an owner, a retiree, and a person who is down on his or her luck within the rubric of an American economy that, for better or worse, depends on the workings of business.

This class will examine the literature of business in America, how the founding documents shaped enterprise, and how writing, both journalistic and otherwise, affected Americans’ views of industry.  The course will start with selections from The Federalist Papers then continue with a Supreme Court decision that defined how the federal government would regulate American commerce.

Poems by Walt Whitman and fiction by Herman Melville will illuminate how writers describe the place of work in everyday life.  Students will read Upton Sinclair’s The Jungle and James Agee’s Let Us Now Praise Famous Men to better understand historical conditions for workers in urban and rural enterprises.  The course will continue with Reminiscences of a Stock Operator and Michael Lewis’s tale of Wall Street in Liar’s Poker.

First and foremost, however, this course will be a course in composition.  Heavy emphasis will be placed on writing inside and outside of class.  Students should be prepared to use The Little, Brown Handbook as their usage guide and Frank Cioffi’s The Imaginative Argument as their guide to rhetoric in composition.  Students will be expected to complete two essays, a research paper, and many in-class writing assignments.
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BARWISE, CLAIRE

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
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ENTES, JUDITH
Can you Pick your Family? 

What does family mean?  We will examine different definitions of family.  We will read fiction, essays, poetry, and drama where there is discussion about this important and powerful unit.  In addition, we will investigate what are the components of the family.  By the end of the semester, after reading and writing about the family, each student should be able to answer the question.  In addition, students will attend a Broadway, Off-Broadway, or Off-Off- Broadway show where there will be an examination of the family.

ENG
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PENAZ, MARY LOUISE

Creative Problem Solving and Decision Making 2011:  Where Do Ideas Come From?
Daniel Pink tells us “The future belongs to a different kind of person with a different kind of mind: designers, inventors, teachers, storytellers—creative and emphatic “right-brain” thinkers whose abilities mark the fault line between who gets ahead and who doesn’t.”  How then can we become more creative and emphatic thinkers to meet the challenge of this new playing field? Where exactly do our ideas come from?  Since knowledge is relative to our human interaction with the world, many of our ideas come from the thought training we use most often.  With so many decision-making systems available, what kind works best in a particular situation?  These are only a few of the questions we will ponder in this course.  We will read and discuss how literature, poetry, nonfiction essay and science fiction use problem-solving methods.
The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.

Potential Booklist and articles for class:

Pink, Daniel. A Whole New Mind: Why Right-Brainers Will Rule the Future 
Adams, James L. Conceptual Blockbusting 

 Michalko, Michael.  Thinker toys: A Handbook of Creative Thinking 

Kelley, Tom.  The Ten Faces of Innovation 

Turner, Mark.  The Literary Mind 

Lakoff, George.  Metaphors We Live By

Silverberg, Robert. Visions of Tomorrow: Science Fiction That Came True
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McGRUDER, KRISTA

The Business of America is Business

President Calvin Coolidge said that “The business of America is business.”  But Americans’ interest in the “business of America” existed long before and has continued after Coolidge coined the now-famous aphorism.  The literature about business is not confined to the dry texts of business schools, and the jargon of trade magazines.  Fiction writers, poets, and playwrights have addressed the idea of what it means to be an employee, an owner, a retiree, and a person who is down on his or her luck within the rubric of an American economy that, for better or worse, depends on the workings of business.

This class will examine the literature of business in America, how the founding documents shaped enterprise, and how writing, both journalistic and otherwise, affected Americans’ views of industry.  The course will start with selections from The Federalist Papers then continue with a Supreme Court decision that defined how the federal government would regulate American commerce.

Poems by Walt Whitman and fiction by Herman Melville will illuminate how writers describe the place of work in everyday life.  Students will read Upton Sinclair’s The Jungle and James Agee’s Let Us Now Praise Famous Men to better understand historical conditions for workers in urban and rural enterprises.  The course will continue with Reminiscences of a Stock Operator and Michael Lewis’s tale of Wall Street in Liar’s Poker.

First and foremost, however, this course will be a course in composition.  Heavy emphasis will be placed on writing inside and outside of class.  Students should be prepared to use The Little, Brown Handbook as their usage guide and Frank Cioffi’s The Imaginative Argument as their guide to rhetoric in composition.  Students will be expected to complete two essays, a research paper, and many in-class writing assignments.

ENG 2150 GTRD

TOWNS, SAUNDRA

Engagement

The course aims to introduce student writers to the conventions of academic writing and to develop those critical reading and thinking skills that will be called for in academic, civic, and professional life. Primary attention is given to writing as a process, from formulating a thesis, to outlining, drafting, and revision, to writing the research paper. Essays by both contemporary and "classic" writers will be read and analyzed as they speak to both rhetorical and cultural issues of concern.

ENG 2150 GTRE

BARWISE, CLAIRE

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG 2150 GTRF

VECCHIO, MONICA

Defining Our Heroes, Defining Ourselves
Who are your heroes? Heroes and heroines, real or imaginary, are everywhere, from a New York stadium to Gotham City or the Himalayas. They have been honored and imitated, but are they still? How do our perceptions shift from childhood, to youth, to maturity? What do we know about the heroism within us? Using a variety of readings and media, we will explore this phenomenon and examine how the aspects of heroism can help us to understand ourselves, others and the world in which we live. Coursework will include writing about these questions and researching the topics in sources like on line videos, art, photography, fashion, sports columns, current events, scientific discovery and famous speeches.
First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.
ENG
2150
HMWA


MEAD, COREY
English 2150 is a course on college-level essay writing.  Through regular reading and writing assignments, you will learn to read carefully and critically while annotating a text, define a personal position on a reading or issue, narrow down your main point, pull together evidence and analyze its implications, make claims based on evidence, develop convincing arguments, identify and write for a specific audience, and structure coherent essays with clear main ideas. 
ENG
2150
HMWB
HAYES, BRYANT

Immigration 


English 2150 is a course on college-level essay writing.  Through regular reading and writing assignments, you will learn to read carefully and critically while annotating a text, define a personal position on a reading or issue, narrow down your main point, pull together evidence and analyze its implications, make claims based on evidence, develop convincing arguments, identify and write for a specific audience, and structure coherent essays with clear main ideas.  


The theme of this section of 2150 is Immigration. The textbook is the anthology Imagining America, edited by Wesley Brown and Amy Ling.

ENG
2150
HMWC


Stauffer-Merle, Jeanne

The Archetype of the Labyrinth:  The Spiral to Self-Discovery 

In ancient Crete, King Minos was given a gift by the gods, a beautiful white bull, but the king’s wife, Pasiphae, developed an uncontrollable lust for the animal and finally satisfied her longing.  The result of this union between queen and bull was the Minotaur, a half-man half-bull creature that ate only human flesh.  The King, despairing and ashamed, tried to hide the monster in a special prison, a labyrinth so dark and convoluted that the creature could never escape (and his queen’s secret never be known).  Just another Greek tragedy of forbidden love?  No, this archetype represents a good deal of analytical exploration, both inspiring and horrifying, and informs a wealth of psychological and philosophical  debate, literature, art, music, and film.  During our spiral into the uncomfortable whirlpool of desire and fear that will permeate many of our discussions, we will look at various texts and other media.  Some likely nonfiction works:  essays on the Heroic Journey, by Joseph Campbell;  analyses by Dr. Stephen Diamond on memory;  selections from Vertical Labyrinth (Jungian psychology) by Aldo Carotenuto ; and excerpts from Derrida’s intriguing idea of the “ghost”.  Fiction texts might include:  A Midsummer Night’s Dream, by William Shakespeare;  short tales by Jorges Borges;  A Clockwork Orange, by Anthony Burgess; The Erasers, by Alain-Robbe-Grillet;   and City of Glass, the graphic novel by Paul Auster.   Two films, Mememto and one documentary (TBA) will help to broaden our understanding, as will various examples of classical and modern art, from Portrait of a Man, by the 16th century artist Bartolomeo Veneto,  to the surrealism of René Magritte.

As well,  students will be asked to create their own “labyrinths of discovery” (a series of tasks, trials, and exercises  to reach a specific goal and to be exchanged with other students).

The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication.  Along with a fair amount of reading, you will need, of course, to be prepared to do a good deal of writing, which will be comprised of formal argumentative essays, shorter in-class responses to the readings, peer editing and evaluating, as well as several energizing and creative exercises.   You will also be expected to participate actively and meaningfully during each class session.
ENG
2150
HMWD

Corwin, Walter

The Dramatic in English Literature

The dramatic is often an essential part of literature.  Readers are drawn by it through a work of art and made at the end aware of a story’s significance. This is true, of plays, of course, but also short stories and poetry. The purpose of this course is to examine exactly what makes the dramatic so compelling (foreshadowing the climax, for example) from the point of view of the work and for its audience. The course, starting with Antigone, a play by Sophicles; Romeo and Juliet, a play by Shakespeare; “My Last Dutchess”, a poem by Browning; “Young Goodman Brown,” a short story by Hawthorne; “The Killers”, a short story by Hemingway; and ending with “The Lottery”, a short story by Shirley Jackson, will also help the student understand how the dramatic differs from other ways of storytelling. Through this process, the student will come to understand how the dramatic strengthens the social significance of each work. The student will attend a play, meet the actors, and will have the opportunity to ask questions of the director and actors.  In addition, the students will write 5 papers that emphasize different kinds of writing practices in order to help them use writing to learn. 

ENG
2150
HMWE

MICHEL, LINCOLN

Varieties of Deception: Truth and Lies in Literature and Life
From political Twitter scandals to the subprime mortgage crisis, questions about and the consequences of deception are ever-present in modern life. But what is the difference between lying to others and lying to oneself? What are our moral obligations to truth? Can we even agree on what truth is? And how do artists use fiction to tell us about higher truths? This course will examine theories of deception and truth as well as study how these concepts have been used in literature and art. We will explore self-deception with Jean-Paul Sartre, the morality of deception with Sissela Bok, artistic deception with Oscar Wilde, and “truthiness” with Stephen Colbert. Clarice Lispector, Philip Roth, and William Shakespeare will show us the power of deception in fiction while speeches from past presidents and professional athletes will demonstrate how people have attempted to deceive the public in real life. Finally, we will watch two fascinating films with different takes on truth and lies: Rashomon and Glengarry Glen Ross.

First and foremost, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.

ENG
2150
HMWF
RIORDAN, SUZANNA

New York: A City (Always) on the Verge


As students, teachers, and citizens, we often forget that we are in middle of an ever changing metropolis. The goal for the class is to try to understand this city in its many facets—especially as a microcosm of global change. What happens throughout the world (outside of these five boroughs) often is represented in the art created in and about it. Our goal is to look at recent history and then understand how some of the best novels, music, art, poetry and film help us understand history in unique ways. 


Works will include the novels The Bonfire of the Vanities by Thomas Wolfe, The Age of Innocence by Edith Wharton, and Breakfast at Tiffany’s by Truman Capote and the films “Dog Day Afternoon” “Working Girl” and “Do the Right Thing”, as well as short stories, poetry and song lyrics. There will be journal writing and 3 short papers, as well as one short research paper based on the history of each student’s neighborhood, and a longer research paper to be decided between the student and myself.


We will also take some trips during class to actually look at the places we will be learning about: the Staten Island Ferry; the Brooklyn Bridge; Madison Square Park, and other areas available us.


This is an intensive course introducing students to writing as a means of discovery. In Writing I students practice and share their written articulation of ideas as a community of writers. Students read a variety of intellectually challenging and thematically coherent texts in a range of genres. Throughout, the emphasis is on writing and communication skills as processes involving multiple steps, including drafting, discussion, revision, and re-thinking. The work of the class is conducted in classroom, small-group, and one-on-one sessions.

ENG 2150 HMWG

LITMAN, CHRIS

Myths of the Vampire: Cultural Reinventions of Bloodsuckers


Although we live in an age of science and secularism, perhaps no myth of the supernatural has had equal popularity and appeal as the vampire narrative. This course will investigate the reinvention and reinterpretation of these stories over the last two-hundred years. From Bram Stoker’s classic, Dracula, to contemporary incarnations such as the characters in Stephenie Meyer’s series, Twilight, we will study how writers have adapted the vampire myth to the needs and desires of their audiences while at the same time drawing off a universal fear and fascination with macabre narratives. Through our readings and discussions, we will continually respond to a central question: are vampires blank screens on which writers and readers project their own cultural interests (for example, vampire stories being allegories for adolescent experiences with sexuality) or do they represent emotions that are primal in all human beings (lust, consumption, power, etc.)? Readings will include Bram Stoker’s Dracula (A Norton Critical Edition), Anne Rice’s Interview with the Vampire, Stephenie Meyer’s Twilight, and The Penguin Book of Vampire Stories, in addition to popular and scholarly criticism. 

 
First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The written assignments will be comprised of formal argumentative essays, shorter in-class responses to the readings, peer editing and evaluating, as well as several fun and creative exercises.  You will also be expected to participate actively and meaningfully during each class session.

ENG
2150
HTRA



ENTES, JUDITH
Can you Pick your Family? 

What does family mean?  We will examine different definitions of family.  We will read fiction, essays, poetry, and drama where there is discussion about this important and powerful unit.  In addition, we will investigate what are the components of the family.  By the end of the semester, after reading and writing about the family, each student should be able to answer the question.  In addition, students will attend a Broadway, Off-Broadway, or Off-Off- Broadway show where there will be an examination of the family.

ENG
2150
HTRB

OKE, PAULETTE

Faith and Protest

This course emphasizes strategies of argument and multiple uses of writing as a skill, talent, and means of critical engagement. Throughout the course students will read a variety of articles and short narratives by experienced writers in order to consider thematic implications of faith as personal and political, even at times contradictory. In other words, what are the underlying constructs of faith that make it both personal and “public?” Are the boundaries between each clearly drawn? Students are expected to read assigned material, conduct visits to the library, participate in-class discussions and in-class writing, model select essay forms, and identify and apply standard grammar, observe sentence boundaries, and MLA citation.
ENG
2150
HTRC

DEMING, JOHN

21st Century Lyrics


In this course, we will study trends in poetry and lyricism that have developed over the last decade. Students will expand their writing, critical thinking and argumentation skills by analyzing, discussing and composing essays about established contemporary American poets such as Rae Armantrout, John Ashbery, Louise Glück, W.S. Merwin, Charles Simic and Dean Young in addition to prominent younger poets, including Thomas Sayers Ellis, Ben Lerner, Wayne Miller, Laura Sims and Kevin Young. We will also consider the role of lyricism in popular culture as it extends to contemporary songwriters and hip-hop artists, and will assess what patterns and trends exist in the 21st century lyric, including some discussion of the differences between poem and song. Students will read essays about the role of poetry, music and literature in American life and study the ways that socio-political changes after 9/11 have informed the work of poets, writers and songwriters across the country.  


First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.

List of possible readings:

poems from Versed, Rae Armantrout

“Chinese Whispers,” John Ashbery

essays from Close Calls With Nonsense, Stephen Burt

“The Dollar Signs of Autumn,” Thomas Sayers Ellis

A Village Life, Louise Glück

“Didactic Elegy,” Ben Lerner

The Shadow of Sirius, W.S. Merwin

poems from The Book of Props, Wayne Miller

American Poets in the 21st Century, Editors Claudia Rankine & Lisa Sewell

Musicophilia, Walter Sacks

poems from The Voice at 3 AM, Charles Simic

Stranger, Laura Sims

Elegy on Toy Piano, Dean Young

poems from Jelly Roll: A Blues, Kevin Young

ENG
2150
HTRD

KAUFMAN, ERICA

Writing through New York

New York City is perhaps one of the most famous and fetishized locales. It is the site of Law & Order, the star of Jay-Z’s hit single “Empire State of Mind,” and one of many heroines in John Ashbery’s long poem, Flow Chart. So what’s the big deal? 


This course will explore (and write about and through) a wide variety of different New York “texts.” We will begin with E.B. White’s notion that “on any person who desires such queer prizes, New York will bestow the gift of loneliness and the gift of privacy” (Here is New York).  Together, will we then explore various landmarks (literary, cultural, and countercultural) of the city—from Samuel R. Delany’s Times Square to Jay-Z’s Bedford Stuyvesant, to Hart Crane’s Brooklyn Bridge. Other possible sites/subjects for discussion include: buildings/building the city (Frank Lloyd Wright, Vito Acconci); graffiti & public art (Basquiat, Wild Styles); and crime & gentrification (Gladwell, Rudyland, Robert Frank’s photographs).  


Through a wide variety of readings and writing assignments, a focus will be placed on the connection between ideas, place, and human culture.   This course will emphasize both the process and product of academic writing through in-class writing assignments, weekly response papers, rough draft workshops, self and peer edits, and individual conferences with me.

ENG
2150
HTRE

PENAZ, MARY LOUISE

Creative Problem Solving and Decision Making 2011:  Where Do Ideas Come From?

Daniel Pink tells us “The future belongs to a different kind of person with a different kind of mind: designers, inventors, teachers, storytellers—creative and emphatic “right-brain” thinkers whose abilities mark the fault line between who gets ahead and who doesn’t.”  How then can we become more creative and emphatic thinkers to meet the challenge of this new playing field? Where exactly do our ideas come from?  Since knowledge is relative to our human interaction with the world, many of our ideas come from the thought training we use most often.  With so many decision-making systems available, what kind works best in a particular situation?  These are only a few of the questions we will ponder in this course.  We will read and discuss how literature, poetry, nonfiction essay and science fiction use problem-solving methods.

The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.

Potential Booklist and articles for class:

Pink, Daniel. A Whole New Mind: Why Right-Brainers Will Rule the Future 
Adams, James L. Conceptual Blockbusting 

 Michalko, Michael.  Thinker toys: A Handbook of Creative Thinking 

Kelley, Tom.  The Ten Faces of Innovation 

Turner, Mark.  The Literary Mind 

Lakoff, George.  Metaphors We Live By

Silverberg, Robert. Visions of Tomorrow: Science Fiction That Came True
ENG
2150
HTRF

WINSLOW, FRANKLIN

The Long Con: Hustlers, Crooks, and Conmen

From literature to hip-hop to economics, the hustler is a figure both exulted and maligned. Many people love the cons involved in a rags-to-riches story but also cringe to find the same cons continue after the riches have been acquired. What is so intriguing about these characters: hustlers, humbugs, and con artists? Is it that they are often hardworking people who are focused, quick witted and crafty? Or is it their occasional transgressions into unethical territory?
In this ENG 2150 course, we first turn to the music and lyrics of Mos Def, Eminem, Dead Prez and others. We’ll explore a variety of techniques and methods these artists employ to construct the hustler’s identity. We’ll also analyze hip-hop lyric’s form and aesthetic configurations. Next, we will investigate stories about con artists and their antics, from Clancy Martin’s personal account of hustling diamonds in Las Vegas to Kate Braverman’s fictional account of a reformed junky who’s conned by a new drug dealer. We move on to Roberto Bolano’s novel Distant Star. This murder mystery focuses on the misadventures of Carlos Wieder, a poet and con man, who repeatedly tricks and deceives to get what he wants. We will consider the novel’s presentation of politics, art and personal sacrifice.
Our research phase focuses on the film Inception, which at its heart is a heist movie much like Ocean’s Eleven or John Huston’s The Asphalt Jungle. We will be most interested in using the film as a launch pad to discuss matters concerning multiple-levels of reality, dream philosophy and aesthetics of the visual narrative. We’ll finish with Charles Portis’ classic True Grit, a novel fascinated with the quick scam, the wily con artist and the ethics involved with telling simple lies and creating elaborate cover-ups. We’ll use the character Mattie Ross as a means to investigate not only the difference between right and wrong but also to think about complications of identity, race and religion.

ENG
2150
HTRG

Hussey, Miciah
Self/Image

In this course we will examine the intersection of image and self. How do various representations of who we are—including art, literature, and multimedia—help to define who we are or discover an essential self.  By examining photographs, films, paintings, fiction, criticism, and essays, this course will explore how confrontations with images and words can animate what Richard Stein called “a fundamental reorientation of self.” We will question not just the various forms of human representation but analyze how they promote or dismantle the key fictions and truths that swarm around the idea of a self. Using theoretical and critical writings from art history, psychoanalysis, and visual culture, we will compose working theories that speak to each student’s image of self.  Students will write papers and give presentations that will engage both assigned topics and student-selected materials.

This class may include works by writers and artists such as:

Honore Balzac

Roland Barthes

Aubrey Beardsley

John Berger

Alfred Hitchcock

Henry James

Laura Mulvey

Walter Pater

Edgar Allan Poe

Richard Prince

Jack Smith

Cindy Sherman

Oscar Wilde

ENG
2150
HTRI

REMEDIOS, SARA

Books and the Real World

In this course we will consider the ways in which “real world” social, political, and economic contexts influence literary production (and vice-versa), focusing primarily on moments of heightened political tensions and crisis in the Global North of the 20th century.  We will ask how and why political ideologies take shape in literary works, as well as examine how literature functions internally as social criticism and what is (or can be) the effect of that criticism in the public life.  Students will learn to read critically for underlying agendas while expanding and improving upon skills in analytic and researched essays.  

Texts will be drawn from literary, critical, and historical sources; possible readings to include Virginia Woolf’s Mrs. Dalloway, Muriel Spark’s The Prime of Miss Jean Brodie, Arthur Miller’s The Crucible, and more.

ENG
2150
HWFA

REED, CONOR TOMAS

Ownership/Theft in Literature

Lit-police shuddered everywhere with the 2010 publication of David Shields' Reality Hunger—a controversial map through literary history that encouraged plagiarism and text-as-collage in its ecstatic new challenge to the written word. As a result, many questions about authorship, "property rights," and creativity have sparked up again into significance: What is the creative act, and how is it individually and socially expressed? Who "owns" a work of writing—authors, readers, publishers, communities, genres, time periods? Does the praised practice of sampling in music and art also apply to literature? How do some people who are excluded from dominant artistic traditions both anticipate and respond to this by writing in dialect, translation, and different guises? How is graffiti also a form of literature?

We will dive into these questions and more, while practicing various methods and strategies of composition in tandem with our course readings. The goal for this class, ultimately, is to transform each student here into a more skilled and experienced writer! The focus of English 2150 is on the writing of critical, analysis-driven essays with an emphasis on process, structure, and development. The writing process—which includes pre-writing, drafting, revising, editing, proofreading, and peer review—will be explored using a variety of in-class writing exercises, class discussions, and essay assignments. Our main guides on this journey will be the several texts listed below. Some additional readings may be included along the way. Students will be further introduced to some of the technical vocabulary, methods, and research strategies needed for college-level writing and beyond. An exploration of the elements of grammar and sentence structure will be connected with our learning process as needed. 

ENG
2150
JMWA

MENGAY, DONALD

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150
JMWB

MEAD, COREY
English 2150 is a course on college-level essay writing.  Through regular reading and writing assignments, you will learn to read carefully and critically while annotating a text, define a personal position on a reading or issue, narrow down your main point, pull together evidence and analyze its implications, make claims based on evidence, develop convincing arguments, identify and write for a specific audience, and structure coherent essays with clear main ideas. 
ENG
2150
JMWB


CORWIN, WALTER
The Dramatic in English Literature

The dramatic is often an essential part of literature.  Readers are drawn by it through a work of art and made at the end aware of a story’s significance. This is true, of plays, of course, but also short stories and poetry. The purpose of this course is to examine exactly what makes the dramatic so compelling (foreshadowing the climax, for example) from the point of view of the work and for its audience. The course, starting with Antigone, a play by Sophicles; Romeo and Juliet, a play by Shakespeare; “My Last Dutchess”, a poem by Browning; “Young Goodman Brown,” a short story by Hawthorne; “The Killers”, a short story by Hemingway; and ending with “The Lottery”, a short story by Shirley Jackson, will also help the student understand how the dramatic differs from other ways of storytelling. Through this process, the student will come to understand how the dramatic strengthens the social significance of each work. The student will attend a play, meet the actors, and will have the opportunity to ask questions of the director and actors.  In addition, the students will write 5 papers that emphasize different kinds of writing practices in order to help them use writing to learn. 

ENG
2150
JMWD

TASHMAN, WILLIAM

Human Potential and the Brain


Can we fundamentally change our behavior, modify our brains, control our futures—and to what extent? How much of our brief stay on earth is pre-ordained through DNA? How much through free will? The theme of my English 2100 and English 2150 courses—still evolving but somewhat consistent over the past couple of years—is human potential. Are we prisoners of destiny or can the chemists and psychologists help us achieve our dreams?  Sub-themes include brain plasticity, nature versus nurture, family, and compulsive behavior including addiction. To this end, we read a number of articles and books that explore human behavior. 

Non-fiction 

“Most Likely to Succeed,” by Malcolm Gladwell

"The Worst Mistake In The History Of The Human Race," by Jared Diamond

“That which does not Kill Me Makes me Stranger,” by Daniel Coyle

“Why Talent is overrated,” by Geoff Colvin

“Talent Dynasties,” by Carlin Fiora

Fiction 

Poetry:

“America,” by Allen Ginsberg

“Leda and the Swan,” by William Butler Yeats

“The Well Rising,” William Stafford

“First Praise,” William Carlos Williams

Short stories:

“Parker’s Back,” by Flannery O’Connor

“Teddy” and “Pretty Mouth and Green my Eyes,” by J.D. Salinger

“The Lady with the Dog,” by Anton Chekov

Plays:

Othello, by William Shakespeare

Oleanna, by David Mamet

ENG
2150
JMWE

DENNIHY, MELISSA

The Idea of America: Exploring Versions of the American Dream

The idea of the “American dream” has been imagined and represented in innumerable ways throughout the brief history of our nation, not only by “ordinary” people with everyday hopes and aspirations, but also by politicians, advertisers, poets, authors, musicians, filmmakers, artists, and performers whose “versions” of the American dream often reach large audiences and help to shape and change our ideas about national culture and identity.  In this course, we will examine how the idea of the American dream has been used as a theme in literary works from a variety of genres—essays, poetry, novels, and short stories—as well as in films, advertisements, television shows, speeches, and popular songs.  We will consider how versions of the American dream have changed over time and have been re-created by people of different genders, races, and ethnicities; we will also look at how the American nation (its history, culture, and politics) has been imagined by various groups both within and outside of its borders. In addition, we will engage with several texts that satirize, critique, or challenge the idea of the American dream, offering a more nightmarish vision of what life in this nation can be like.  Students will use the thematic content of the course to participate in class discussions and to develop ideas and topics for written assignments.  Work for the course will consist of four papers (including one creative assignment and one research-oriented assignment), an in-class presentation, and regular participation in class discussions.

ENG
2150
JMWF

THOMPSON, CYNTHIA

Branching out from the Family Tree: Exploring World History through the Lens of Family History


In this course we will examine cultures, subcultures, and ways of observing, listening to, and reading the lives of others. We’ll read Maxine Hong Kingston who uses these skills to weave together an essay based on memoir, historical research, family stories, and imagination. We’ll look into culture and subculture, and read anthropologist Clifford Geertz’s “Deep Play: Notes on the Balinese Cockfight” as a model for both content and style when writing about culture. We’ll read excerpts from the Subway Chronicles, The Mole People by Jennifer Toth, and New Yorker articles to study how others observe and interview. We’ll discuss ways of seeing as we read John Berger, and visit museums and galleries to study the way art and photography document and present historical moments. Essays by W. G. Sebald, Barack Obama, Edward Said, Patricia Limerick, Mary Louise Pratt, Harriet Jacobs, Richard Rodriguez, Cornelius Eady, Jon Anderson, and Susan Sontag will provide a look at how others have written narratives that examine personal lives influenced by historical events. The final research paper will explore history in connection with family history in a paper that requires interviews, several branches of historical research, some genealogical research, and a carefully chosen selection of creative and documentary images artfully arranged within the paper.


The primary purpose of this course will be to enhance students’ writing skills, rhetorical sophistication, knowledge of research tools and resources and MLA citation. Students will also be expected to participate actively and meaningfully during each class session, take quizzes, and give a final presentation. Writing Requirements: A journal for freewriting and in-class writing exercises, and short, typed, reading response papers. Two shorter papers and a longer Research Paper.

ENG
2150
JMWG

BAHR, DAVID

Culture and Identity

Anthropology, the science of physical and social origins of human behavior, defines culture as the conduct and beliefs transmitted from one generation to another. In this course, we will explore the contradictions and imperatives of various “cultures” in contemporary society by engaging with different literary genres (short fiction, novel, screenplay, and poetry). In Tim O’Brien’s The Things They Carried, a “novel-in-stories” about the Vietnam War, we will look at “war culture” and its relation to gender. In Hanif Kureishi’s screenplay My Beautiful Laundrette, we will examine “capitalist culture” and its impact on race, sexuality and class. In Jerzy Kosinsky’s satirical novel Being There, we will consider “media culture” and its role in shaping American expectations of success and failure. Finally, through poetry, we will reflect on the subjectivities of self in specific cultural contexts. Employing the theme of culture and identity, the goal of this course is to develop your critical thinking skills and master the conventions of standard written English. We will work to demystify the sometimes daunting composition process, to learn to identify what works and what doesn’t in one’s own writing and that of others. Writing is something one learns by doing; draft and revision are key components. It is my hope that students will emerge from this course as more confident, productive writers—better able to identify their interests, strengths and weaknesses—and more discerning readers.
ENG
2150
JWFA

PURVIS, ROSALIE
Going Undercover; Identity and What Happens When We Change It


Can you imagine what it would be like to be a different race or gender? What would happen if you were to change some of the main facets of your identity? Would you become a different person? What would you learn by being someone else?


In this class, we will be reading and responding to the work of writers who transformed and/or disguised their identity in order to investigate life in someone else’s shoes. Among others, we will be reading from Norah Vincent’s “Self Made man” about a woman who spent a year living, working and dating as a man. We will examine John Howard Griffin’s “Black Like Me” about a white man who disguised himself as black in the segregated American South of the 1950’s. We will read from Barbara Ehrenreich’s “Nickel and Dimed” about an upper-middle class woman who challenges herself to survive in working poor America. We will also read work by a world-famous restaurant critic who took on different identities to examine how restaurant service in New York City changes depending on the age and class of the customer. We will also explore assumptions we have about our own identity and what it would be like to be someone else. 


We will use the theme of identity and identity transformation to generate academic composition. In our writing, we will analyze and compare the texts we read and also write on hypothetical situations. The class will culminate in a research project on an identity-themed topic of your choice.

ENG
2150
JWFB

FRANGOS, MARK

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150
JWFC

DODSON, TED

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150
JWFD

GEMPP, BRIAN

Readings in Rule and Rebellion 

Throughout history the rebel has been a figure both vilified and celebrated.  From its beginnings, American culture can be conceived as structured around the complex interplay of rule and rebellion.  This dynamic is evident in America’s early colonial and religious conflicts, in the rhetoric of the Declaration of Independence, in Anglo-European attempts to legislatively contain indigenous, African and now, Latino peoples, and even in the recent and highly-charged language of the Tea Party.  This year the Arab Spring and the Occupy Wall Street protests both provided new examples of political rebellion.  Through the study of essays, the mass media, film, music, and literature, especially that which is associated with various popular and political subcultures, we will explore the relationship between rule and rebellion.  Finally, the course will consider texts from both “high” and “low” culture, the mainstream and the underground, tracing certain social, generational, psychological, racial and gendered struggles for power and freedom from a variety of historical perspectives.  
ENG
2150
KCHS

EVERSLEY, SHELLY

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG   2150
KMWA

RILEY, CHARLES

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.

ENG
2150
KMWB

TASHMAN, WILLIAM

Human Potential and the Brain


Can we fundamentally change our behavior, modify our brains, control our futures—and to what extent? How much of our brief stay on earth is pre-ordained through DNA? How much through free will? The theme of my English 2100 and English 2150 courses—still evolving but somewhat consistent over the past couple of years—is human potential. Are we prisoners of destiny or can the chemists and psychologists help us achieve our dreams?  Sub-themes include brain plasticity, nature versus nurture, family, and compulsive behavior including addiction. To this end, we read a number of articles and books that explore human behavior. 

Non-fiction 

“Most Likely to Succeed,” by Malcolm Gladwell

"The Worst Mistake In The History Of The Human Race," by Jared Diamond

“That which does not Kill Me Makes me Stranger,” by Daniel Coyle

“Why Talent is overrated,” by Geoff Colvin

“Talent Dynasties,” by Carlin Fiora

Fiction 

Poetry:

“America,” by Allen Ginsberg

“Leda and the Swan,” by William Butler Yeats

“The Well Rising,” William Stafford

“First Praise,” William Carlos Williams

Short stories:

“Parker’s Back,” by Flannery O’Connor

“Teddy” and “Pretty Mouth and Green my Eyes,” by J.D. Salinger

“The Lady with the Dog,” by Anton Chekov

Plays:

Othello, by William Shakespeare

Oleanna, by David Mamet

ENG
2150
KMWC

DOLACK, DJ
Who Are We Who We Are: Defining the ‘Self’ in an Age of Irony

It’s always been difficult for people to discover, and come to terms with, their identities and aspirations, but Americans in the century of new media are having to deal with an onslaught of information and advertising techniques aimed at winning our preferences for life. This course will use a variety of media platforms and essays as springboards for a discussion of the self, what it means to ‘own’ a personality, and how we are advancing our forms of self-expression through irony and a ‘holier-than-thou’ consciousness. We’ll read a variety of non-fiction essays focused on modern giants of advertising such as Google and Apple, dependency on social networking, as well as excerpts from Jaron Lanier’s 2010 best seller, You Are Not a Gadget. We’ll also read Kazuo Ishiguro’s best known novel, Never Let Me Go, and Jhumpa Lahiri’s The Namesake, as examples to question what it actually means to nurture an identity. 

ENG
2150
KMWD


SYLVOR, JENNIFER

Work to Live/Live to Work

In America, we seldom question the centrality of work to our identities.  We know, for example, that when someone asks us “What do you do?” he or she is asking what we do “for a living,” what kind of WORK we do.  When I ask you, “what do you want to be when you grow up?” you understand that I’m asking about your professional goals.  In this course, we will try to unpack and examine some of our assumptions about work and identity through readings in fiction, memoir, drama, poetry, sociology and other genres.  We will consider the cultural treatment of various kinds of work – domestic work, office work, manual labor and more.  We will explore representations of work in film, television, and photography.  In our culture what value or status do we assign to various kinds of work?  How have computers changed the nature of work?  What is workplace humor and what makes it funny? Together we will think about the complex relationships between gender, class, and work, and we will struggle to figure out, both as individuals, and as a group, what work might mean to us.  We will also be paying close attention to the prominent place of work in public discourse, as the country continues to struggle with record unemployment and to debate various paths to jobs creation.    Central to this course is the difficult, yet satisfying and stimulating work of writing.  Formal assignments include personal narrative, analytical essays, and a research project on a work-related subject.

Texts:

Herman Melville, “Bartleby, The Scrivener”

Franz Kafka, “The Burrow”

Studs Turkel, “Working”

Jamaica Kincaid, “Girl”

David Mamet, “Glengarry Glen Ross”

Eric Schlosser, Fast Food Nation
Barbara Ehrenreich, Nickel and Dimed

Peter Drucker, “The Age of Social Transformation”

ENG
2150
KMWE


THOMPSON, CYNTHIA

Crazy in Love

Dante writes, “Behold a god more powerful than I, who, coming, will rule over me.” The god referred to here is Love, and Dante literarily goes through hell for it. 

In this course, we will look at love through the poetry of such masters as Dante, Shakespeare, Marvell, Whitman, Dickinson, Rossetti, Bishop, and Donne, and through stories by Chopin, Gilman, Hong Kingston, Natalia Ginzberg, Hemingway, Faulkner, Langston Hughes, Lauren Slater, Irwin Shaw, and Updike, among others. We will read plays by David Ives and Susan Glaspell, excerpts of novels by Marguerite Duras, Jean Rhys, and Tim O’Brien, and examine films on the topic as well. We will read these works closely to analyze how culture, social mores, gender, and the theme of madness affected the writings about love in different epochs.

First and foremost, however, this will be a course in written composition. The primary purpose of this course is to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.
ENG
2150
KTRA

DARIN, DORIS
This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150
KTRB

HOHL, DAVID
Sex, Love, Violence and Death 

The selections for this course will be short stories, plays and poetry.  Brief summaries of some tentative selections follow.  

Short Stories: a son thinks he can scarcely tolerate his mother until his utter dependence on her is exposed at her death (O’Connor, “Everything that Rises Must Converge; a woman who refuses to let her lover and fiancé leave her poisons him and for years thereafter sleeps with his corpse beside her (Faulkner, “A Rose for Emily”); an adolescent suffers from infatuation which he thinks is love (Joyce, “Araby”); a young woman chooses abortion in the unlikely hope of keeping her lover (Hemingway, “Hills Like White Elephants”); a man commits murder and then cannot control his own betrayal of himself (Poe, “The Telltale Heart”); a village chooses one person a year to be sacrificed by being stoned to death (Jackson, “The Lottery”). 

 Drama: a son kills his father and sleeps with his mother, begetting four children (Sophocles, Oedipus the King); an African American matriarch teaches her son the importance of family and love over wealth and self-promotion (Hansberry, A Raisin in the Sun); a son tragically seeks to avenge the murder of his father by his uncle and his uncle’s marriage to his mother (Shakespeare, Hamlet, Prince of Denmark).  

Poetry: humanity tries to erase its own erasure following the atomic bomb explosion on Hiroshima (Salter, “Welcome to Hiroshima”); a Renaissance poet gives men a textbook argument for seducing their girlfriends (Marvel, “To His Coy Mistress”); Zeus, king of the Greek gods, rapes a mortal woman, Leda, begetting Helen of Troy (Yeats, “Leda and the Swan”); a devout churchman argues with death, not to be proud (Donne, “Death, be not proud”).       

ENG
2150
KTRC


DURGIN, ALLEN

A Lover’s Discourse

“The course of true love never did run smooth”

Shakespeare, A Midsummer Night’s Dream

Most writers have a love/hate relationship with their craft.  This composition course hopes to err on the side of love.  Using Roland Barthes’ obsessively written A Lover’s Discourse as our compass and our guide, we will navigate the lover’s argument in the works of such writers as Plato, Proust, Shakespeare, Carson, Stein, Genet, Winnicott, Sedgwick, and Duras.   We will also develop our own writing skills as we craft sentences, paragraphs and essays with the precision and attention that only perturbations of the heart can engender.

First and foremost, ENG 2150 will be a course in written composition. The primary purpose of this course will be to enhance your writing skills and rhetorical sophistication, particularly with regard to argumentative prose. We will engage with labors of love from various disciplines, including psychology, philosophy, biology, political science, and linguistics. The goal is to prepare you not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.

ENG
2150
KTRD


DEMING, JOHN

21st Century Lyrics


In this course, we will study trends in poetry and lyricism that have developed over the last decade. Students will expand their writing, critical thinking and argumentation skills by analyzing, discussing and composing essays about established contemporary American poets such as Rae Armantrout, John Ashbery, Louise Glück, W.S. Merwin, Charles Simic and Dean Young in addition to prominent younger poets, including Thomas Sayers Ellis, Ben Lerner, Wayne Miller, Laura Sims and Kevin Young. We will also consider the role of lyricism in popular culture as it extends to contemporary songwriters and hip-hop artists, and will assess what patterns and trends exist in the 21st century lyric, including some discussion of the differences between poem and song. Students will read essays about the role of poetry, music and literature in American life and study the ways that socio-political changes after 9/11 have informed the work of poets, writers and songwriters across the country.  


First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.

List of possible readings:

poems from Versed, Rae Armantrout

“Chinese Whispers,” John Ashbery

essays from Close Calls With Nonsense, Stephen Burt

“The Dollar Signs of Autumn,” Thomas Sayers Ellis

A Village Life, Louise Glück

“Didactic Elegy,” Ben Lerner

The Shadow of Sirius, W.S. Merwin

poems from The Book of Props, Wayne Miller

American Poets in the 21st Century, Editors Claudia Rankine & Lisa Sewell

Musicophilia, Walter Sacks

poems from The Voice at 3 AM, Charles Simic

Stranger, Laura Sims

Elegy on Toy Piano, Dean Young

poems from Jelly Roll: A Blues, Kevin Young

ENG
2150
KTRE


KAUFMAN, ERICA

Writing through New York


New York City is perhaps one of the most famous and fetishized locales. It is the site of Law & Order, the star of Jay-Z’s hit single “Empire State of Mind,” and one of many heroines in John Ashbery’s long poem, Flow Chart. So what’s the big deal? 


This course will explore (and write about and through) a wide variety of different New York “texts.” We will begin with E.B. White’s notion that “on any person who desires such queer prizes, New York will bestow the gift of loneliness and the gift of privacy” (Here is New York).  Together, will we then explore various landmarks (literary, cultural, and countercultural) of the city—from Samuel R. Delany’s Times Square to Jay-Z’s Bedford Stuyvesant, to Hart Crane’s Brooklyn Bridge. Other possible sites/subjects for discussion include: buildings/building the city (Frank Lloyd Wright, Vito Acconci); graffiti & public art (Basquiat, Wild Styles); and crime & gentrification (Gladwell, Rudyland, Robert Frank’s photographs).  


Through a wide variety of readings and writing assignments, a focus will be placed on the connection between ideas, place, and human culture.   This course will emphasize both the process and product of academic writing through in-class writing assignments, weekly response papers, rough draft workshops, self and peer edits, and individual conferences with me.

ENG
2150
KWFA

NEDELJKOV, NIKOLINA

Divine Toxicity of  Liquid Beat: Rebirth in the Remix
Neither knowing how we come to this world nor how we leave it, one is confronted with the question of how to walk it. The irresolvable mystery of birth and death inspires creation of the stories that seek for the meaningful view of the progression through space, time, language and  other territories and dimensions. In times of crisis, when morality is profit based, communication is mediated, and war is the name of the game, numerous are challenges of responding to an inner call for soulful living. Yet, the call persists and so do voices telling tales of vision. Such fantasias of senses provide an account of journeys through a maze built of tensions and oscillations between life and death, silence and noise, love and absence of love, suffering and relief, doubt and belief.  The journey is traditionally called the quest and implies a spiritual context.  Deploying a remixing approach to writing-ridden reading, we will explore and enhance the potentials for creatively-critical expressive modes. Focusing on playfulness and innocence of a child, simultaneously questioning the process of growing up and the notion of adulthood, we will read-write stories about the mind-heart-body-soul on the mission. 

ENG
2150
SMWA

BOZICEVIC, ANA
This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150
STRA

COOPER, CAROLYN

English 2150 is designed to provide the student with the necessary tools for critically reading and analyzing various works in light of the theme of alienation in modern American literature and society.  Students will have the opportunity to explore differing literary styles reflected in the works of modern authors who have approached this theme in their own unique voices. 

Writing assignments will include personal experience, personal perspective, formal analytical essays, and a research paper presented in MLA style.  The workshop approach will be utilized to assist students in improving  essay writing skills.  

 

Potential readings may include the following: 

 

     The Victim by Saul Bellow

     Winesburg, Ohio by Sherwood Anderson

     A Christmas Memory by Truman Capote

     Miss Lonleyhearts & The Day of the Locust 

          by Nathaniel West

     The Lime Twig by John Hawkes

     Nine Stories by J.D. Salinger

     Cowboys Are My Weakness by Pam Houston

     The Colossus by Sylvia Plath

ENG
2150
TMWA


STAFF
This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150
TMWB


MICHAELS, RACHEL

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150
TTRA


TROY, NILAJA
This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150T
BCMWA
LOMBARDI, MATT

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150T
BCTRA

THORNHILL, KAREN

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150T
BCTRB

CAMBRIDGE, CHARLENE

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150T
BCTRC

STAFF

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150T
CDMWA

HICKS, GEORGE

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150T
CDMWB

STAFF

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150T
CDSUA

STAFF

This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.
ENG
2150T
CDWFA

RIAL, CAROL

Literature as Reality/Literature as Fantasy

This course examines reality and fantasy on two levels: the content of the works and the audience’s perception of the literature.  For example, we will look at Lord Byron’s Romantic poetry (romantic in both senses of the word) and try to determine whether its lyrical states mirror our perceptions of someone with whom we are in love.  We will then inquire whether Andrew Marvell’s “To His Coy Mistress” is somehow more realistic about courtship and if so, whether that strengthens or weakens the work. Further, how should a psychologically-oriented, modern audience read the absurd characters of Bartleby and Kafka’s Hunger Artist?  When is a novel a novel and when is it a fable?  Which couple do we think will have the better marriage in “Much Ado About Nothing”?  To join the ranks of great writers who explore these questions, students will write two papers in two drafts each, keep a weekly academic journal, and participate in a variety of writing exercises.

ENG
2150T
EFMWA




GRUMET, JOANNE
Growing Up in America

How do we become who we are as adults?  How do family, peers, and education affect us? What influence do class, gender, race and ethnicity have on us? We will examine these issues in poetry (Sharon Olds, Gwendolyn Brooks, Peter Meinke, Langston Hughes), autobiography (Tobias Wolf This Boy’s Life, Frederick Douglass), short stories (Alice Walker, Sandra Cisneros, Amy Tan, Sherman Alexie) and a short play (Wendy Wasserstein). We will also analyze articles dealing with contemporary issues that affect teens and college students.  Students will write 5 essays, including comparison/contrast, analytical argument and narrative.

ENG
2150T
EFTRA


SCHREIBER, BARBARA

Immigrants and the American Dream 

This course engages the topics of immigration and The American Dream. We tackle both the myth and the reality of The American Dream and how it relates to large scale immigration and the immigration experience.  What is the body of rhetoric that led to the foundation and development of the United States and how has the rhetoric evolved? What would it mean for immigrants and others to achieve The American Dream today? How does the current day immigrant experience relate to historical experiences in the U.S.? Is the notion of America as the land of opportunity for anyone around the globe a myth or reality? We will explore these pressing questions through historical and sociological texts, fictional accounts, documentary films, and rap lyrics.

ENG
2150T
EFTRB

APPLEBAUM, MIRIAM

Food:  Choices, Celebrations, Consequences


Eating is something that we all do every day. But why do we eat what we eat and how does this affect us and society at large?  In this class we will delve into the topic of food and eating in depth. First we will look at the personal and cultural experiences of eating in such essays as the “Queen of Mold,” by Ruth Reichl, a memory of the author’s food misadventures with her mother and an essay about two restaurants in Gudong Province in China which serve a unique specialty and possibly the movie Big Night. We will also examine the relationship between food, health and obesity in excerpts from The Eater’s Manifesto by Michael Pollan, “What If It’s All a Big Fat Lie?” by Gary Taube and possibly the movie Supersize Me. Finally, we will look at the broader picture of how our food is grown, produced, transported and consumed and how what we eat affects our society and the world at large.  Reading for this part of the class may include excerpts from Fast Food Nation by Eric Schlosser, The Omnivore’s Dilemma by Michael Pollen and essays about the locavore movement and vegetarianism. We may also watch the movie “Food Inc”


The goal of this course is to enhance students’ critical thinking and writing skills. Students will need to be prepared to do a fair amount of reading and writing. Assignments will include multiple drafts of formal essays and shorter responses to the readings, peer editing and evaluating and an oral presentation.   Students will also be expected to participate actively and meaningfully during each class session and to meet with me for individual arranged conferences.

ENG
2150T
UMWA

LAWRENCE, KATHLEEN
Does Marriage Need Love?  Does Love Need Marriage? 


Hearts filled with passion, jealousy and hate...the fundamental things apply, as time goes by.


My students and I seem to find the stories, poems, and plays that deal with sexuality the most compelling--fidelity, cuckoldry, marriage, incest, jealousy, love and desire and hate.  Is it possible to resolve the basic conflict between the security and comfort of home and hearth and the desire for the open road of free love? Writers, too, seem to be obsessed with love and sex--the greatest theme in literature. 


Students will read such fascinating stories as Moore's “How;” Barrett's “The Littoral Zone;” Chekhov's “The Lady with the Dog;” Chopin's “The Story of an Hour;” Lawrence's “Odour of Chrysanthemums;” Beattie's “Janus.”  Plays will include: A Streetcar Named Desire; Oedipus; A Doll House; Death of a Salesman; A Midsummer Night's Dream; Trifles; and Othello.  After a conference, each student will choose a poem to present to the class. Among the scores of poems on this theme are: “The River Merchant's Wife;” “Married Love;” “On Her Loving Two Equally;” “The Flea;” “To His Coy Mistress;”  “I being born a woman;” “Sex Without Love;” “A Blank.”  We will read “How Love Conquered Marriage,” a controversial essay by Stephanie Coontz, the historian of marital customs, who believes that the modern romantic emphasis on love is the great culprit in the rise of divorce.


We will discuss these literary relationships openly in the safety of our class, considering issues which are so seldom discussed maturely and honestly in other forums.  Bad relationships cost money, pain, and, sadly, psychological damage to family members. The theme holds intrinsic interest and offers enduring benefits for our students.  


Assessment will be based on class participation (small groups, poetry presentations, low-stakes writing); quizzes, and formal essays.  

Texts:  The Norton Introduction to Literature, shorter 9th edition, Booth, Hunter, Mays.

