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ENG
2100
GMWA

ENTES, JUDITH

Can you Pick your Family? 


What does family mean?  We will examine different definitions of family.  We will read nonfiction where there is discussion about this important and powerful unit.  In addition, we will investigate what are the components of the family.  By the end of the semester, after reading and writing about the family, each student should be able to answer the question.  In addition, students will attend a Broadway, Off-Broadway, or Off-Off- Broadway show where there will be an examination of the family.
ENG
2100
GMWB

LUBIN, BRADLEY

The Compost of Composition


Fending off charges of plagiarism, 17-year old award-winning German author Helene Hegemann told reporters, “There’s no such thing as originality anyway, just authenticity.” We often hear that “All art is theft” or some variation of this popular wisdom.  But how do we tell the good theft from the bad?  This course will examine works of art whose materials are (1) the plundered fragments of other media and (2) requisitioned artifacts from the American junk heap.  Though our primary concern will be the virtues of creative appropriation, we will also pay close attention throughout to the fine line that distinguishes such artistic practice from plagiarism.  We will think deeply about the variety of ways these works challenge our assumptions about originality, authenticity, creativity, property, and how, as writers, our attitudes towards cultural dumpster diving might just govern our own approach to composition. 


We will read Jonathan Lethem’s “The Ecstasy of Influence,” short stories by Borges and the artist collective Wu Ming, excerpts from A.R. Ammons book length poem Garbage and Harryete Mullen’s Recylopedia, and film criticism on camp, sci-fi, and trash by Pauline Kael and Susan Sontag.  We will also consider a flurry of essays on aesthetic theories of re-use in Dadaism, Surrealism, and Pop Art; view several films including Todd Haynes I’m Not There (a rhapsody on the many lives of Bob Dylan) and Agnes Varda’s documentary The Gleaners and I; survey the musical landscapes of mash-up artists like Danger Mouse and Girl Talk; and finally, evaluate several multimedia works (Heidelberg Project, Sears Roebuck Catalog of 1897) that defy the boundaries of traditional forms and genre.  In addition to a rigorous writing component, students will be asked to assemble their own “composition” made up of entirely found media.  
ENG
2100
GMWC

VECCHIO, MONICA
Defining Our Heroes, Defining Ourselves
Who are your heroes? Heroes and heroines, real or imaginary, are everywhere, from a New York stadium to Gotham City or the Himalayas. They have been honored and imitated, but are they still? How do our perceptions shift from childhood, to youth, to maturity? What do we know about the heroism within us? Using Dr. Carol Pearson's analysis, The Hero Within, and selections from drama, fiction and poetry, we will explore this phenomenon and examine how the aspects of heroism can help us to understand ourselves, others and the world in which we live. Coursework will include writing about these questions and researching the topics in sources like on line videos, art, photography, fashion, sports columns, current events, scientific discovery and famous speeches.

First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.
ENG
2100
GMWD

RUSSELL, CATHERINE
How to Think Better: Critical Thought Skills in the Modern World


One of the most valuable tools you need is college is the ability to think critically. This course will develop your critical thought skills and help you to become a more articulate, thoughtful and opinionated thinker and writer. Each student will be required to: 

•
write a weekly summary and response to a current newspaper or magazine article and then present it to the class;

•
read any novel he/she chooses and then discuss it with me in an individual conference;

•
write a series of essays at home and in class, including a biographical narrative, an analytical description, a well formulated  argument on a controversial topic, a gender-based comparison/contrast essay exploring some of the social, physical and intellectual differences between the sexes, and an interview with a professional in the field of business the student hopes to pursue;

•
as a research assignment, choose a prominent business figure and write a biography analyzing the factors contributing to his/her success;

•
work on proofreading, editing and improving all written work   

Expect heated discussion and lots of class participation; thinking critically should be engaging and fun! Readings may include passages from the following:

Justice by Michael J. Sandel

Predictably Irrational by Dan Ariely

Americans Talk About Love by John Bowe

Working by Studs Terkel

ENG
2100
GTRA

VECCHIO, MONICA

Defining Our Heroes, Defining Ourselves
Who are your heroes? Heroes and heroines, real or imaginary, are everywhere, from a New York stadium to Gotham City or the Himalayas. They have been honored and imitated, but are they still? How do our perceptions shift from childhood, to youth, to maturity? What do we know about the heroism within us? Using Dr. Carol Pearson's analysis, The Hero Within, and selections from drama, fiction and poetry, we will explore this phenomenon and examine how the aspects of heroism can help us to understand ourselves, others and the world in which we live. Coursework will include writing about these questions and researching the topics in sources like on line videos, art, photography, fashion, sports columns, current events, scientific discovery and famous speeches.

First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.
ENG
2100
GTRB

DEMING, JOHN
21st Century Lyrics


In this course, we will study trends in poetry and lyricism that have developed over the last decade. Students will expand their writing, critical thinking and argumentation skills by analyzing, discussing and composing essays about established contemporary American poets such as Rae Armantrout, John Ashbery, Louise Glück, W.S. Merwin, Charles Simic and Dean Young in addition to prominent younger poets, including Thomas Sayers Ellis, Ben Lerner, Wayne Miller, Laura Sims and Kevin Young. We will also consider the role of lyricism in popular culture as it extends to contemporary songwriters and hip-hop artists, and will assess what patterns and trends exist in the 21st century lyric, including some discussion of the differences between poem and song. Students will read essays about the role of poetry, music and literature in American life and study the ways that socio-political changes after 9/11 have informed the work of poets, writers and songwriters across the country.  


First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.

List of possible readings:

poems from Versed, Rae Armantrout

“Chinese Whispers,” John Ashbery

essays from Close Calls With Nonsense, Stephen Burt

“The Dollar Signs of Autumn,” Thomas Sayers Ellis

A Village Life, Louise Glück

“Didactic Elegy,” Ben Lerner

The Shadow of Sirius, W.S. Merwin

poems from The Book of Props, Wayne Miller

American Poets in the 21st Century, Editors Claudia Rankine & Lisa Sewell

Musicophilia, Walter Sacks

poems from The Voice at 3 AM, Charles Simic

Stranger, Laura Sims

Elegy on Toy Piano, Dean Young

poems from Jelly Roll: A Blues, Kevin Young

ENG
2100
GTRC  
RUSSELL, CATHERINE
How to Think Better: Critical Thought Skills in the Modern World


One of the most valuable tools you need is college is the ability to think critically. This course will develop your critical thought skills and help you to become a more articulate, thoughtful and opinionated thinker and writer. Each student will be required to: 

•
write a weekly summary and response to a current newspaper or magazine article and then present it to the class;

•
read any novel he/she chooses and then discuss it with me in an individual conference;

•
write a series of essays at home and in class, including a biographical narrative, an analytical description, a well formulated  argument on a controversial topic, a gender-based comparison/contrast essay exploring some of the social, physical and intellectual differences between the sexes, and an interview with a professional in the field of business the student hopes to pursue;

•
as a research assignment, choose a prominent business figure and write a biography analyzing the factors contributing to his/her success;

•
work on proofreading, editing and improving all written work   

Expect heated discussion and lots of class participation; thinking critically should be engaging and fun! Readings may include passages from the following:

Justice by Michael J. Sandel

Predictably Irrational by Dan Ariely

Americans Talk About Love by John Bowe

Working by Studs Terkel

ENG
2100
GTRD

PENAZ, MARY LOUISE

Tell me you didn’t just say that! The Snark, The Gossip, The Liar

In this course, we will consider the rights and responsibilities of upholding free speech.  With increased speed and efficiency—especially with the internet and social networks available—human beings are able to speak their minds.  But when and where do we draw the line?  When we say that something is in bad taste, what exactly do we mean?  Is all gossip bad?  What is truthiness?  Does it matter when advertisement bends the truth? These are only a few of the questions we will ponder in this class.  


First and foremost, however, this will be a course in written composition. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school. 

Potential Booklist:

Snark by David Denby

The Future of Reputation: Gossip, Rumor, and Privacy on the Internet by Daniel J. Solove

All Marketers are Liars by Seth Godin 

Dangerous Liaisons by Pierre Choderlos de Laclos and Ernst Downson

Persuasion by Jane Austen

ENG
2100
HMWA 
RILEY, CHARLES


This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.

ENG
2100
HMWB

ENTES, JUDITH 

Can you Pick your Family? 


What does family mean?  We will examine different definitions of family.  We will read nonfiction where there is discussion about this important and powerful unit.  In addition, we will investigate what are the components of the family.  By the end of the semester, after reading and writing about the family, each student should be able to answer the question.  In addition, students will attend a Broadway, Off-Broadway, or Off-Off- Broadway show where there will be an examination of the family.

ENG
2100
HMWC

STAUFFER-MERLE, JEANNE

A Funhouse of Mirrors:  Doppelgangers, Evil Twins, and Other Nightmares 


The archetype of the “double” is quite popular in literature and also has been the subject of much discussion, especially in the social sciences.   From the concept of the mysterious “lookalike” to the belief in the alter ego, from Aristophanes’ satirical hypothesis of our lives being an endless search for the perfect partner—our soul mate—to anthropologist Claude Lévi-Strauss’ examination of the human need to balance life by juggling, ironically, the series of opposites that he believes make up our psyche, the idea of the elusive other has intrigued centuries of writers and thinkers.  In this course we will explore various kinds of literary texts, both traditional and innovative, which might well include, but are not limited to, The Metamorphosis, by Franz Kafka, Aura, by Carlos Fuentes, Rhinoceros, by Eugène Ionesco, The Stranger, by Albert Camus, and the comical “persona” poems of Fernando Pessoa.   Other likely resources we might use: short works of magical realism and critical essays that challenge our expectations of both fiction and reality. Two films, to be announced, will help to broaden our understanding, as will various examples of modern art, photography and music.  Finally, each student will have fun exploring his or her own “double” or alternate sense of self.


The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication.  Along with a fair amount of reading, you will need, of course, to be prepared to do a good deal of writing, which will be comprised of formal argumentative essays, shorter in-class responses to the readings, peer editing and evaluating, as well as several energizing and creative exercises.   You will also be expected to participate actively and meaningfully during each class session.
ENG
2100
HMWD 
TOWNS, SAUNDRA
Engagement


The course aims to introduce student writers to the conventions of academic writing and to develop those critical reading and thinking skills that will be called for in academic, civic, and professional life. Primary attention is given to writing as a process, from formulating a thesis, to outlining, drafting, and revision, to writing the research paper. Essays by both contemporary and "classic" writers will be read and analyzed as they speak to both rhetorical and cultural issues of concern.
ENG
2100
HMWE

McCLELLAN, WILLIAM 
(Not yet submitted) 

ENG
2100
HMWF 
CORWIN, WALTER

Human Rights 

English 2100 focuses on how prominent writers and journalists treat the subject of human rights.  The course covers all kinds of themes from personal experiences to political and cultural issues.  In this writing class, we analyze the challenges the authors face and the narrative choices they made in representing diverse, complex and often volatile subjects.  The texts illustrate examples of good essay construction (Jonathan Swift’s “A Modest Proposal” and Kurt Vonnegut’s “How to Write with Style”) and include as well  issues as diverse as women’s rights (Mary Wollstonecraft’s “from A Vindication of the Rights of Woman,” and Virginia Woolf’s “If Shakespeare Had Had a Sister”) and environmental problems (Al Gore’s “Remarks to Climate Change Conference”). These varied and compelling essays serve as models for our own writing, including short essays on a play and art exhibition that the students attend and a research paper for which students chose their own topics.

Samples of reading to include:

“Introduction to Frankenstein,” by Mary Wollstonecraft Shelley

“If Shakespeare Had Had a Sister,” by Virginia Woolf

“How to Write with Style,” by Kurt Vonnegut

“Address,” Chief Seattle

“Remarks to Climate Change Conference,” by Al Gore

“From A Vindication of the Rights of Woman,” by Mary Wollstonecraft

“Declaration of Sentiments and Resolutions,” by Elizabeth Cady Stanton

“A Modest Proposal,” by Jonathan Swift

“Running for President,” by Mark Twain

ENG
2100
HMWG

MILLER, MICHAEL 

Identity and Culture in America


American culture is a stew in which the various parts retain something of their own identity and flavor as they rub up against and influence each other, affecting the flavor of the whole without necessarily losing our own original cultural identity in the mixture.  Much of the challenge of becoming good citizens in an increasingly complex world is to hold onto the parts of our culture that make us feel comfortable and at the same time to be part of the greater whole.  As a writing course, each student will begin to explore his or her individual culture, where each comes from, and gradually move out into the challenges of understanding American culture and the problems we face.  


We will examine the Freshman Text extensively.  In the course of the semester we will also read and write in journals about such writers as Richard Rodriquez, Maya Angelou, Thomas Jefferson, Langston Hughes, George Orwell and many others, and discuss in groups within the class their writings from a cultural perspective.  Writing assignments will move from the very personal recollections of the culture of the family and neighborhood into broader and more complex questions of the kind of world students want to create for ourselves.
ENG
2100
HTRA

TOWNS, SAUNDRA

Engagement


The course aims to introduce student writers to the conventions of academic writing and to develop those critical reading and thinking skills that will be called for in academic, civic, and professional life. Primary attention is given to writing as a process, from formulating a thesis, to outlining, drafting, and revision, to writing the research paper. Essays by both contemporary and "classic" writers will be read and analyzed as they speak to both rhetorical and cultural issues of concern.

ENG
2100
HTRB

KAUFMAN, ERICA

Writing through New York


New York City is perhaps one of the most famous and fetishized locales. It is the site of Law & Order, the star of Jay-Z’s hit single “Empire State of Mind,” and one of many heroines in John Ashbery’s long poem, Flow Chart. So what’s the big deal? 


This learning community will explore (and write about and through) a wide variety of different New York “texts.” We will begin with E.B. White’s notion that “on any person who desires such queer prizes, New York will bestow the gift of loneliness and the gift of privacy” (Here is New York).  Together, will we then explore various landmarks (literary, cultural, and countercultural) of the city—from Samuel R. Delany’s Times Square to Jay-Z’s Bedford Stuyvesant, to Hart Crane’s Brooklyn Bridge. Other possible sites/subjects for discussion include: buildings/building the city (Frank Lloyd Wright, Vito Acconci); graffiti & public art (Basquiat, Wild Styles); and crime & gentrification (Gladwell, Rudyland, Robert Frank’s photographs).  


Through a wide variety of readings and writing assignments, a focus will be placed on the connection between ideas, place, and human culture.   This course will emphasize both the process and product of academic writing through in-class writing assignments, weekly response papers, rough draft workshops, self and peer edits, and individual conferences with me.
ENG
2100
HTRC

STAFF
ENG
2100
HTRD

COOKE, EMILY
Depression and Its Discontents


In recent years, the constellation of symptoms and experiences we call depression has become an increasingly visible diagnosis, and forms of treatment, among them the antidepressant, have multiplied. Some dissenters argue that treating depression with pharmaceuticals silences any critique of society’s injustice. To believe depression is a chemical disorder of the brain, they say, is to locate the problem not in the world, but in us–treatable by personal adjustment rather than social change. Others doubt drugs are doing much of anything at all–that what success we see is hard to disentangle from the placebo effect. Meanwhile, the United States’ conception of mental health, selfhood, and treatment is infiltrating other cultures, and–perhaps–producing more problems than it cures. Is despair a logical response to the realities of the contemporary world–not to mention the perennial trials of illness, loss, and death? What role does it play in the life of the artist, the philosopher, the social dissident, and how has it been explored in literature, particularly? If the so-called ‘medicalization’ of depression reflects a wider trend in contemporary life toward a biological understanding of behavior, what is the significance of this movement? We will also broaden our discussion to examine mental illness more generally. Readings will traverse fiction, poetry, and nonfiction, and include selections from Sigmund Freud, David Foster Wallace, Jonathan Franzen, Sylvia Plath, William Styron, and Daphne Merkin, among others.


All our work together will be aimed at facilitating your development as readers and writers. Through critical analysis, collaboration, revision, and research, you will learn to evaluate and synthesize the arguments of other writers, apply concepts and methods gleaned from your sources, and craft coherent, worthwhile, original arguments¬–all the while growing familiar with the habits of mind and intellectual practices necessary for you to thrive in the university.

ENG
2100
HTRE

FOSTER, ASHLEY

Modernism and Modernity:


This course will focus on a time of great literary and artistic experimentation: the Modernist Revolution.  In this class, we will read, discuss, research, and write about Modernist literature and art and how that literature and art differs from, extends upon, and is in dialogue with other time periods and artistic movements.  We will encounter the poetry of T.S. Eliot and William Yeats; an essay by Virginia Woolf; the short stories of James Joyce; and the visual artwork of the cubists and the post-impressionists.  Included in this course will be considerations between the “inside” and “outside” of literary tradition; as we read some of the most canonical Modernist writers, we will explore some of the lesser-known authors of the time to compare and contrast them.  Online assignments are mandatory, as are several short papers, an extended research paper, class participation, and two class presentations.   
ENG
2100
HTRF

WAUGH, KYLE
Correspondence 

As the ever-increasing speed and rapidly expanding scope of technological innovation seem daily to transform our methods and modes of communication, these advancements also intensify pressures on the individual to keep up with the confounding diversity and demands of human interaction in the 21st century. Indeed, whether or not one thinks of oneself as a writer, one’s “presence” in the digital world is largely determined by the rhetorical identity one establishes through writing. The advent of email and text-messaging, for example, have transferred a great deal of oral communication to the realm of written correspondence. Likewise, we now live in an environment in which a great deal of our communication is not only recorded, but is conveniently accessible for perusal.


In this class we’ll explore the nature of “correspondence” (communication by letters, in a broad sense) as it relates to imagining and locating the “self” with respect to its community. Over the course of the semester we’ll interrogate three general categories of texts that treat this theme: texts dealing with historical trends in correspondence; primary sources of correspondence; and creative works that scrutinize the character of correspondence and suggest alternative roles it might play in evaluating, critiquing, and rethinking our cultural moment. Readings will include, but are not limited to: Lyn Hejinian’s The Fatalist; Hugo von Hofmannsthal’s The Lord Chandos Letter; Susan K. Harris’s The Courtship of Olivia Langdon and Mark Twain; plus selections of letters by Friedrich Nietzsche, the 4th Earl of Chesterfield, John Keats, Emily Dickinson, Hart Crane, and Amiri Baraka. Students will also engage their own already-scripted email correspondence—an archive from which they will select and cannibalize material for projects designed to improve their understanding of the various activities constituting the composition process (e.g. research, organization, citation, editing, etc.).


First and foremost, this is a class in written composition. The purpose of the course will be to enhance students’ writing skills and rhetorical sophistication. The overall goal here is to prepare students not only for success in academic writing but also for effective participation in and a critical understanding of the public and professional discourses of the so-called “real” world.

ENG
2100
HTRG

STAFF
ENG
2100
HTRI

REMEDIOS, SARA
Ideological Arguments

In the midst of a heated political climate it seems more important than ever that we, as engaged citizens, understand not only the competing positions in our national debate but also the ways in which those positions are expressed and the grounds upon which they rest.  In this course we will enter into the study of argument and analysis by focusing on how and to what effect ideologies appear as arguments, and how ideological underpinnings influence the ways in which data is interpreted and presented in the public sphere.  Is, for example, Fox News really “fair and balanced”?  Is CNN?  On what grounds do liberal voices like Jon Stewart’s “The Daily Show” attack Fox News, and how might we, in turn, critically evaluate those attacks?  How do politicians adapt their messages in the face of different audiences?  What do those adaptations tell us about underlying ideology?  We will consider these questions, and more, as a way of thinking about how people frame and present political arguments, and how we might then better frame and present our own arguments, both political and otherwise. 

Please be aware that our focus of study will be primarily on the form, not content, of political arguments.  We are not interested in agreeing or disagreeing with any given positions, but rather in the strengths and weaknesses of those positions as they are presented.  

Possible readings to include “The Declaration of Independence,” selections from the Federalist Papers, Martin Luther King, Jr.’s “I Have a Dream” and “Letter from a Birmingham Jail,” President John F. Kennedy’s “Ich bin ein Berliner,” contemporary news media reports, campaign literature from upcoming midterm elections, student-selected political blogs, and more. 

ENG
2100
JMWA

McCLELLAN, WILLIAM

ENG
2100
JMWB

ENTES, JUDITH 

Can you Pick your Family? 

What does family mean?  We will examine different definitions of family.  We will read nonfiction where there is discussion about this important and powerful unit.  In addition, we will investigate what are the components of the family.  By the end of the semester, after reading and writing about the family, each student should be able to answer the question.  In addition, students will attend a Broadway, Off-Broadway, or Off-Off- Broadway show where there will be an examination of the family.

ENG
2100
JMWC

MENGAY, DONALD

(Not submitted) 

ENG
2100
JMWD

TOWNS, SAUNDRA

Engagement


The course aims to introduce student writers to the conventions of academic writing and to develop those critical reading and thinking skills that will be called for in academic, civic, and professional life. Primary attention is given to writing as a process, from formulating a thesis, to outlining, drafting, and revision, to writing the research paper. Essays by both contemporary and "classic" writers will be read and analyzed as they speak to both rhetorical and cultural issues of concern.

ENG
2100
JMWE

CORWIN, WALTER

Human Rights 


English 2100 focuses on how prominent writers and journalists treat the subject of human rights.  The course covers all kinds of themes from personal experiences to political and cultural issues.  In this writing class, we analyze the challenges the authors face and the narrative choices they made in representing diverse, complex and often volatile subjects.  The texts illustrate examples of good essay construction (Jonathan Swift’s “A Modest Proposal” and Kurt Vonnegut’s “How to Write with Style”) and include as well  issues as diverse as women’s rights (Mary Wollstonecraft’s “from A Vindication of the Rights of Woman,” and Virginia Woolf’s “If Shakespeare Had Had a Sister”) and environmental problems (Al Gore’s “Remarks to Climate Change Conference”). These varied and compelling essays serve as models for our own writing, including short essays on a play and art exhibition that the students attend and a research paper for which students chose their own topics.

Samples of reading to include:

“Introduction to Frankenstein,” by Mary Wollstonecraft Shelley

“If Shakespeare Had Had a Sister,” by Virginia Woolf

“How to Write with Style,” by Kurt Vonnegut

“Address,” Chief Seattle

“Remarks to Climate Change Conference,” by Al Gore

“From A Vindication of the Rights of Woman,” by Mary Wollstonecraft

“Declaration of Sentiments and Resolutions,” by Elizabeth Cady Stanton

“A Modest Proposal,” by Jonathan Swift

“Running for President,” by Mark Twain

ENG
2100
JMWF

STAFF
ENG
2100
JMWG

GETZEN, SHEILA

SATIRE AND SOCIETY—IN THE POST-NETWORK ERA

Satire has been an expressive medium for the complex and never-before-imagined realities of the early 21st Century. The Daily Show, The Colbert Report, The Simpsons, South Park, and HBO Comedy Specials; have been attracting wide audiences and critical acclaim. Why the success? To start, they offer relatable material and appealing humor, along with unique and challenging social commentary. 

     
In this course, we will first read two successful satires of the past. In his 1932 futuristic novel Brave New World, Aldous Huxley assails consumerism, using cartoon-like socially-engineered individuals to represent the lampooned lifestyle.  In his play The Mandrake, Niccolo Machiavelli brings to life the absurdities of deceit and self-interest of rulers and clergy of Renaissance Italy.  

   
  Midway in the semester, we will turn our attention to contemporary satires.  You will select a specific work of the present or past which strongly interests you—and research the secrets of its success. You will find clips or examples of the satire, and discover multiple perspectives—of show creators, show viewers, commentators, and scholars. Then, you will present your findings in a paper—and to the class in a multi-media presentation.

   
  First and foremost, the goal of this course will be to advance students’ writing skills and rhetorical sophistication.  In response to our readings and your research, you should expect to do a good deal of writing:. There will be six short studies and three argumentative papers, one of which will be researched. We will have an active classroom; with dramatizations, discussions, and peer review of writings. You should be prepared for each class-- and plan to actively participate.

ENG
2100
JWFA

RIORDAN, SUZANNA
New York: A City (Always) on the Verge

As students, teachers, and citizens, we often forget that we are in middle of an ever changing metropolis. The goal for the class is to try to understand this city in its many facets—especially as a microcosm of global change. What happens throughout the world (outside of these five boroughs) often is represented in the art created in and about it. Our goal is to look at recent history and then understand how some of the best novels, music, art, poetry and film help us understand history in unique ways. 

Works will include the novels The Bonfire of the Vanities by Thomas Wolfe, The Age of Innocence by Edith Wharton, and Breakfast at Tiffany’s by Truman Capote and the films “Dog Day Afternoon” “Working Girl” and “Do the Right Thing”, as well as short stories, poetry and song lyrics. There will be journal writing and 3 short papers, as well as one short research paper based on the history of each student’s neighborhood, and a longer research paper to be decided between the student and myself.

We will also take some trips during class to actually look at the places we will be learning about: the Staten Island Ferry; the Brooklyn Bridge; Madison Square Park, and other areas available us.


This is an intensive course introducing students to writing as a means of discovery. In Writing I students practice and share their written articulation of ideas as a community of writers. Students read a variety of intellectually challenging and thematically coherent texts in a range of genres. Throughout, the emphasis is on writing and communication skills as processes involving multiple steps, including drafting, discussion, revision, and re-thinking. The work of the class is conducted in classroom, small-group, and one-on-one sessions.

ENG
2100
JWFB

NEDELJKOV, NIKOLINA

Children of the Muted Age


The well-known, at times ill managed, tension between individuation and socialization is becoming an increasingly provocative and inspiring topic. One lives under pressure of mass culture’s sweepingly dehumanizing mechanisms, perpetuating egomaniacal cult pertinent to the globalized capitalist, militant world. Growing up in such a climate threatens to disable the realization of one’s human potential for peaceful living and love. At the same time, one is constantly driven by the urge to sabotage such threats. The course focuses on how these themes are depicted in the selected fictional and non-fictional reading assignments. Targeting to excel in diverse writing styles, we will investigate the dynamics between two coexisting, yet confronting needs: that for a group on the one hand, and for an individual identity on the other. It will channel problematizing one’s inner explorations and connecting them to the life of the community. Along with the written word, we will also explore other media, understanding them as forms of storytelling. Acknowledging cultural tradition, we will read it critically, illuminating potential for its revision through an interplay and oscillation between uncertainty and determination, voicing and silencing one’s being and existence.

ENG
2100
KMWA

MENGAY, DONALD

(Not submitted) 

ENG
2100
KMWB

HOFFMAN, MEECHAL
(Not Submitted) 

ENG
2100
KMWC

SYLVOR, JENNIFER
Freaks, Geeks, and Weirdos


While much great literature has described the fictional feats of larger-than-life heroes, many of our most memorable figures have been drawn from the margins of society and can be defined against the contours of the conventional hero.  In this course, we will explore novels, short stories, non-fiction, art, and film that feature “marginal” individuals – loners, outcasts, eccentrics, oddballs – and we will discuss the special perspective afforded by these characters.  What does it mean to be an outsider?  Why is the figure of the artist or writer so frequently located on the margins of society?   In what ways does modern culture sometimes privilege this “outsider’s” perspective?  How does society deal with those who are outside the mainstream?


We will consider the literary archetype of the anti-hero in works like Melville’s “Bartleby the Scrivener” and Kafka’s “The Metamorphosis” and also explore the connection the pivotal role of the outsider as artist in works by Marjane Satrapi and Junot Diaz.    Through films like “Grey Gardens” and “Freaks,” we will immerse ourselves in the worlds of true outsiders and will think about what is at stake in defying societal conventions.  Finally, through research and writing, we will identify and analyze marginal populations in our own communities.  


This course will emphasize both the process and product of academic writing through informal writing assignments; writing, editing, and revising formal essays; and planning, researching, and writing an academic research paper.

ENG
2100
KMWD

DENNIHY, MELISSA

Multicultural America and Everyday Life


This course will be situated around an exploration of the connections between politics, culture, and everyday life within both the United States in general and New York City, specifically.  Together, we will consider the real and tangible ways in which broader social and cultural issues impact the day-to-day aspects of our own lives and the lives of other residents of the U.S.  As we examine some of the complex and controversial issues occurring throughout the city and the nation today, we will also consider our own roles in (and views of) these issues, as well as what it means to be a member of an ever-changing “multicultural” society such as ours. This is a writing-intensive course and students will use the thematic content to participate in class discussions and to develop ideas and topics for written assignments.  Work for the course will consist of four papers, a series of shorter writing assignments, a final presentation, and regular participation in class discussions.
ENG
2100
KTRA

DEMING, JOHN

Rhythm and Revolution


In this course, we will review the rhetoric of revolution and explore how essayists, political and religious leaders, poets, musicians and mass media use language and sound to convince. 

Students will learn to identify logical fallacies, and will explore how the sound, rhythm and delivery of dynamic rhetoric can inspire loyalty and hope even when absent logical argumentation. We will assess work by essayists such as James Baldwin, Naomi Wolff, Dr. Martin Luther King Jr., Annie Dillard and Langston Hughes; political leaders such as Barack Obama, George W. Bush, Frederick Douglass, Vladimir Lenin and Harvey Milk; poets such as Robert Hayden, Thomas Sayers Ellis, Ben Lerner, Charles Simic and Czeslaw Milsoz; and musicians such as James Brown and Bob Dylan. Students will explore the human need for salvation, and the roles that both rational argumentation and rhetorical theatrics play as we search for it.


First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the “real” world beyond school.

List of possible readings:

The Cross of Redemption, James Baldwin 

“The Meaning of the Fourth of July for the Negro,” Frederick Douglass

Skin, Inc., Thomas Sayers Ellis

“Letter From Birmingham Jail,” Dr. Martin Luther King Jr. 

“Didactic Elegy,” Ben Lerner

Poems, Charles Simic

Poems, Czeslaw Milosz

“State and Revolution,” Vladimir Lenin

“The Hope Speech,” Harvey Milk

“A More Perfect Union,” Barack Obama

“Witch Doctor,” Robert Hayden

“Salvation,” Langston Hughes

ENG
2100
KTRB

PENAZ, MARY LOUISE

Tell me you didn’t just say that! The Snark, The Gossip, The Liar

In this course, we will consider the rights and responsibilities of upholding free speech.  With increased speed and efficiency—especially with the internet and social networks available—human beings are able to speak their minds.  But when and where do we draw the line?  When we say that something is in bad taste, what exactly do we mean?  Is all gossip bad?  What is truthiness?  Does it matter when advertisement bends the truth? These are only a few of the questions we will ponder in this class.  


First and foremost, however, this will be a course in written composition. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school. 

Potential Booklist:

Snark by David Denby

The Future of Reputation: Gossip, Rumor, and Privacy on the Internet by Daniel J. Solove

All Marketers are Liars by Seth Godin 

Dangerous Liaisons by Pierre Choderlos de Laclos and Ernst Downson

Persuasion by Jane Austen

ENG
2100
KTRC

STAFF
ENG
2100
KTRD

HOHL, DAVID

Sex, Love, Violence and Death

The selections for this course will be short stories, plays and poetry.  Brief summaries of some tentative selections: a daughter, niece and fiancée commits suicide rather than submit to her uncle’s demands not to bury her brother (Antigone); a son thinks he can scarcely tolerate his mother until his utter dependence on her is exposed at her death (“Everything that Rises Must Converge”); a chance encounter with escaped convicts results in the mass-murder of an entire family (“A Good Man Is Hard to Find”); a woman who refuses to let her lover and fiancé leave her poisons him and for years thereafter sleeps with his corpse beside her (“A Rose for Emily”); a woman chooses abortion in the unlikely hope of keeping her lover (“Hills Like White Elephants”); humanity tries to erase its own erasure following the atomic bomb explosion on Hiroshima (“Welcome to Hiroshima”); an African American matriarch teaches her son the importance of family and love (A Raisin in the Sun); a Renaissance poet gives men a textbook argument for seducing their girlfriends (“To His Coy Mistress”); a man commits murder and then cannot control his own betrayal of himself (“The Telltale Heart”).      
ENG
2100
KTRE

DOLACK, DJ

New York City Literature


With their awe-inspiring architecture, bustling avenues, deeply hidden grottoes, incredibly diverse personalities and class systems, cities can offer some of the most interesting and telling settings for modern literature. The characters we encounter can show us much about ourselves and how we live and interact with our own surroundings, as well as how the city itself becomes a main character, forever defining and influencing its citizens and visitors. This course will look at a variety of creative forms such as fiction, poetry, drama, photography, film and music to more closely study our connection to our own city, as well as how others before us have used its scape for inspiration and an understanding of the self. We will use the themes and ideas we encounter through the literature to form opinions and arguments that will not only apply to the class goals, but that can translate to a more universal understanding of the human condition. 


This will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.

ENG
2100H
KTRF

LANG, JESSICA

(Not Submitted)

ENG
2100
KWFA

RIORDAN, SUZANNA
New York: A City (Always) on the Verge

As students, teachers, and citizens, we often forget that we are in middle of an ever changing metropolis. The goal for the class is to try to understand this city in its many facets—especially as a microcosm of global change. What happens throughout the world (outside of these five boroughs) often is represented in the art created in and about it. Our goal is to look at recent history and then understand how some of the best novels, music, art, poetry and film help us understand history in unique ways. 

Works will include the novels The Bonfire of the Vanities by Thomas Wolfe, The Age of Innocence by Edith Wharton, and Breakfast at Tiffany’s by Truman Capote and the films “Dog Day Afternoon” “Working Girl” and “Do the Right Thing”, as well as short stories, poetry and song lyrics. There will be journal writing and 3 short papers, as well as one short research paper based on the history of each student’s neighborhood, and a longer research paper to be decided between the student and myself.

We will also take some trips during class to actually look at the places we will be learning about: the Staten Island Ferry; the Brooklyn Bridge; Madison Square Park, and other areas available us.


This is an intensive course introducing students to writing as a means of discovery. In Writing I students practice and share their written articulation of ideas as a community of writers. Students read a variety of intellectually challenging and thematically coherent texts in a range of genres. Throughout, the emphasis is on writing and communication skills as processes involving multiple steps, including drafting, discussion, revision, and re-thinking. The work of the class is conducted in classroom, small-group, and one-on-one sessions.

ENG
2100
KWFB

GEMP, BRIAN
Readings in Rule and Rebellion 


Throughout history the rebel has been a figure both vilified and celebrated.  From its beginnings, American history can be conceived as primarily structured around the complex interplay between rule and rebellion.  This dynamic is evident in America’s early colonial and religious conflicts, within the rhetoric of the Declaration of Independence, our patriarchal government’s treatment of women, Anglo-European attempts to legislatively contain indigenous, African and now, Latino, peoples, and even in the highly-charged language of the Tea Party.  Through the study of these issues, the mass media, visual art, film, music, and literature, especially that which is associated with various popular and political subcultures, we will explore the relationship between rules and the rebellions that they inspire.  The course will consider texts from both “high” and “low” culture, the mainstream and the underground, tracing social, generational, psychological, racial and gendered struggles for power and freedom from a variety of historical perspectives.  


We will begin the semester with a broad evaluation of rule and rebellion, conducting observations, surveys and interviews in hope of defining our personal relationship to power.  Moving back in history to evaluate America’s anti-authoritarian beginnings, we will consider the language and philosophies of our founding fathers, as well as seminal nineteenth-century texts, including Henry David Thoreau’s writing on civil disobedience, Herman Melville’s “Bartleby, the Scrivener” and Charlotte Perkins Gilman’s proto-feminist depiction of gendered authoritarianism in “The Yellow Wallpaper,” all with the purpose of understanding the impact of both rule and rebellion on the individual. 


In an attempt at establishing the framework and vocabulary for the semester, we will evaluate George Orwell’s 1984, which provides our dialogue with the vocabulary to consider subsequent, primarily twentieth-century, examples of rule and rebellion.  Some of these pressure-points will include:  the liberated 'flappers' and Jazz culture of the 1920s where dress, dance and behavior pushed against parental, sexual and racial conventions; the hegemonic power of the American Dream, as critiqued by a diverse array of writers like Arthur Miller and Alice Walker; the presumed stability of the post-war years and concurrent rebellions against conformity—from James Dean’s iconic angst in Rebel Without a Cause to the mass media’s codification of the underground in the figure of the Beatnik; the popularization of the American counter-culture in the 1950s and 1960s, especially through rock and roll music and the dissent associated with college campuses; the highly volatile rise of the Civil Rights, Black Power and American Indian movements; the 1980s and the Neo-conservative (re)turn to “family” and other core values; and, the chronically disaffected “slackers” of the 1990s, who conceived of inaction as the most effective means of rebellion.  We will conclude the semester with an examination of contemporary forms of rebellion, paying special attention to the current generation, new electronic media, blogs, open-source websites like YouTube, Myspace, Facebook, etc. and other forums that purportedly circumvent mainstream control.  Today people self-publish writing and manifestoes on sites accessible to all and tweet about how to avoid being arrested during protests, developments that suggest new channels for rebellion. 


Throughout the semester, students will draft in-class writing, write weekly entries in an on-line Discussion Board, and develop formal papers from the outline stage all the way through to the “final” draft.  Beyond individual conferences with me, students are also required to work as peer-editors for other writers in the class and, most importantly, fully participate in our class dialogue.

ENG
2100
SMWA
SHIPLEY, ELY

(Not Submitted) 

ENG
2100
STRA

LASK, ELLEN
American snapshots


Since its birth as a nation, the United States has grappled with a variety of social issues that remain unresolved even today.  Many of them are a result of our unique history and development; others are universal concerns not necessarily specific to this country. In both cases, however, they are questions that have caused conflicts in the past and that are still grounds for debate in the 21st century.  Among them are economic and social inequality, religious differences, attitudes toward race, the absorption of immigrants into the fabric of American society and ethnic identity.  


Such questions will be the focus of our course. Through the reading of personal essays, memoirs and other non-fiction writing, we will examine, discuss and write about the role these issues have played in the American experience overall and the impact they have had, and continue to have, on individuals. Our readings will include works by Sherman Alexie, Russell Baker, Barbara Ehrenreich, Zora Neale Hurston, Martin Luther King, Maxine Hong Kingston, Malcolm X, Mike Rose, Gary Soto, Amy Tan, Studs Terkel and Richard Wright, among others.
ENG
2100T
ABMWA

DALGISH, GERARD
Writing I for ESL Students


This course is designed to provide you with additional preparation in writing, reading and speaking to help you improve your written academic English, your speaking fluency and oral presentations, your reading comprehension, and your vocabulary and idiom. We will focus on grammar, writing, reading, and vocabulary development, with the study of your first language, the role of language and communication in the world today, the freshman text, and other related activities as the source materials. You will also learn how to do research, how to edit, how to rewrite, and how to participate and communicate effectively in a class setting.
ENG
2100T
BCMWA

HUGHES, INGRID
(Not Submitted) 
ENG
2100T
BCTRA

GALASSINI, GREGORY

Entrepreneurs


There are over 200,000 small business entrepreneurs in New York City; men and women who own their own businesses.  In this course, students will read a variety of essays, short stories, and short biographies about these people and the successes and problems they encounter.


We will read excerpts from the books “The Millionaire Next Door” and “Millionaire Women Next Door,” short stories such as Hemingway’s “Cat in the Rain,” essays about mid-century New York in Joseph Mitchell’s “Up in the Old Hotel,” and the historic essay “Black Innovators and Entrepreneurs Under Capitalism.”  Entrepreneurs in developing countries are represented in “Lessons from the Poor: Triumph of the Entrepreneurial Spirit.”  Students will also investigate the role of the small business entrepreneur and prepare a written report on their findings.


In this writing course, multiple writing assignments will help second-language students improve their skills in standard and idiomatic English.  

ENG
2100T
BCTRB

STAFF
ENG
2100T
CDMWA

STAFF

(Not Submitted)
ENG
2100T
CDMWB

STAFF
(Not Submitted)

ENG
2100T
CDWFA


BLOCK, ELLEN

Crossing Boundaries: Making physical, emotional, cultural and Intellectual changes

Because the world is getting smaller every year, people today can expect to make many moves in their lives.  College freshmen may make more changes in a few years than most other people.  In this course, we will read about the changes that people make and the effects of these changes.  We will begin reading The Namesake by Jumpha Lahiri and shorter narratives, real and fictional, that depict people changing place and culture.  From there we will read discussions of the effect of change on society and finally students will create independent projects reflecting a community in change.   Students will write extensively both in class and at home as they practice ways to reflect these changes in their own language.  
ENG
2100T
EFMWA


GRUMET, JOANNE

Growing Up in America


How do we become who we are as adults?  How do family, peers, and education affect us? What influence do class, gender, race and ethnicity have on us? We will examine these issues in poetry (Sharon Olds, Gwendolyn Brooks, Peter Meinke, Langston Hughes), autobiography (Tobias Wolf This Boy’s Life, Frederick Douglass), short stories (Alice Walker, Sandra Cisneros, Amy Tan, Sherman Alexie) and a short play (Wendy Wasserstein). We will also analyze articles dealing with contemporary issues that affect teens and college students.  Students will write 5 essays, including comparison/contrast, analytical argument and narrative.

ENG
2100T
EFTRA


SCHREIBER, BARBARA

Immigrants and the American Dream 

This course engages the topics of immigration and The American Dream. We tackle both the myth and the reality of The American Dream and how it relates to large scale immigration and the immigration experience.  What is the body of rhetoric that led to the foundation and development of the United States and how has the rhetoric evolved? What would it mean for immigrants and others to achieve The American Dream today? How does the current day immigrant experience relate to historical experiences in the U.S.? Is the notion of America as the land of opportunity for anyone around the globe a myth or reality? We will explore these pressing questions through historical and sociological texts, fictional accounts, documentary films, and rap lyrics.

ENG
2100T
PRTRA


GORDON, CASEY
The Eye of the Beholder 


We view, we interpret, and we give meaning to all things we encounter visually – so much so, that we often encounter images with a certain amount of passivity, never pausing to ask ourselves how an image works aesthetically, sociologically, and psychologically.  This course is a writing course intended for speakers of languages in addition to English; while we will spend much of our energy studying the process of essay writing, essay structure, methods of analysis, methods of argument, and sentence-level grammar, we will center our writing on the ideas we glean from our studies of the image.  We will study the fine arts and photography, pop culture images, advertisements, comic books, and literature.  Readings will include one graphic novel, several essays, one book on writing (Seeing and Writing by Donald McQuade and Christine McQuade), and various handouts.  In addition to readings and classroom discussions, we will take a field trip to the Metropolitan Museum of Art.  Students will write several short, ungraded assignments, three three-page papers, and a final five-page persuasive paper; students will also give a group presentation.

ENG
2150
GMWA


BARWISE, CLAIRE
(Not submitted)

ENG
2150
GMWB


PURVIS, ROSALIE

Going Undercover; Identity and What Happens When We Change It


Can you imagine what it would be like to be a different race or gender? What would happen if you were to change some of the main facets of your identity? Would you become a different person? What would you learn by being someone else?


In this class, we will be reading and responding to the work of writers who transformed and/or disguised their identity in order to investigate life in someone else’s shoes. Among others, we will be reading from Norah Vincent’s “Self Made man” about a woman who spent a year living, working and dating as a man. We will examine John Howard Griffin’s “Black Like Me” about a white man who disguised himself as black in the segregated American South of the 1950’s. We will read from Barbara Ehrenreich’s “Nickel and Dimed” about an upper-middle class woman who challenges herself to survive in working poor America. We will also read work by a world-famous restaurant critic who took on different identities to examine how restaurant service in New York City changes depending on the age and class of the customer. We will also explore assumptions we have about our own identity and what it would be like to be someone else. 


We will use the theme of identity and identity transformation to generate academic composition. In our writing, we will analyze and compare the texts we read and also write on hypothetical situations. The class will culminate in a research project on an identity-themed topic of your choice.

ENG
2150
GTRA


OKE, PAULETTE

Faith and Protest

This course emphasizes strategies of argument and multiple uses of writing as a skill, talent, and means of critical engagement. Throughout the course students will read a variety of articles and short narratives by experienced writers in order to consider thematic implications of faith as personal and political, even at times contradictory. In other words, what are the underlying constructs of faith that make it both personal and “public?” Are the boundaries between each clearly drawn? Students are expected to read assigned material, conduct visits to the library, participate in-class discussions and in-class writing, model select essay forms, and identify and apply standard grammar, observe sentence boundaries, and MLA citation.
ENG
2150
GTRB


McGRUDER, KRISTA

The Business of America is Business


President Calvin Coolidge said that “The business of America is business.”  But Americans’ interest in the “business of America” existed long before and has continued after Coolidge coined the now-famous aphorism.  The literature about business is not confined to the dry texts of business schools, and the jargon of trade magazines.  Fiction writers, poets, and playwrights have addressed the idea of what it means to be an employee, an owner, a retiree, and a man who is down on his luck within the rubric of an American economy that, for better or worse, depends on the workings of business.


This class will examine the literature of business in America, how the founding documents shaped enterprise, and how writing, both journalistic and otherwise, affected Americans’ views of industry.  The course will start with selections from The Federalist Papers then continue with a look at the vanishing of agrarian America in Wendell Barry’s works.  Poems by Walt Whitman and fiction by Herman Melville will illuminate how writers described the place of work in everyday life.  Students will read Upton Sinclair’s The Jungle and James Agee’s Let Us Now Praise Famous Men to better understand the depiction of the conditions for workers in urban and rural enterprises.  The course will continue with A Random Walk Down Wall Street and Michael Lewis’s send-up of Wall Street in Liar’s Poker.


First and foremost, however, this course will be a course in composition.  Heavy emphasis will be placed on writing inside and outside of class.  Students should be prepared to use The Little, Brown Handbook for their usage guide and Frank Cioffi’s The Imaginative Argument as their guide to rhetoric in composition.  Students will be expected to complete three essays, a research paper, and many in-class writing assignments.
ENG
2150
HMWA


LITMAN, CHRIS

Myths of the Vampire: Cultural Reinventions of Bloodsuckers


Although we live in an age of science and secularism, perhaps no myth of the supernatural has had equal popularity and appeal as the vampire narrative. This course will investigate the reinvention and reinterpretation of these stories over the last two-hundred years. From Bram Stoker’s classic, Dracula, to contemporary incarnations such as the characters in Stephenie Meyer’s series, Twilight, we will study how writers have adapted the vampire myth to the needs and desires of their audiences while at the same time drawing off a universal fear and fascination with macabre narratives. Through our readings and discussions, we will continually respond to a central question: are vampires blank screens on which writers and readers project their own cultural interests (for example, vampire stories being allegories for adolescent experiences with sexuality) or do they represent emotions that are primal in all human beings (lust, consumption, power, etc.)? Readings will include Bram Stoker’s Dracula (A Norton Critical Edition), Anne Rice’s Interview with the Vampire, Stephenie Meyer’s Twilight, and The Penguin Book of Vampire Stories, in addition to popular and scholarly criticism. 

 
First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The written assignments will be comprised of formal argumentative essays, shorter in-class responses to the readings, peer editing and evaluating, as well as several fun and creative exercises.  You will also be expected to participate actively and meaningfully during each class session.

ENG
2150
HMWB


STEWART, MICHAEL SETH
Hauntology

In this class we'll be exploring the figure of the haunting, examining the narrative and metaphorical dimensions of the haunted mind, the haunted house, and the haunted community. Hauntology (the study of being haunted) is a place where literature, psychoanalysis, and daily life can come into communication with one another. As such, our readings will draw from fiction, psychoanalysis, and contemporary journalism, including Freud's "Mourning and Melancholia" and Henry James' Turn of the Screw, along with a number of critical essays on James, all included in the Norton Critical Edition of the book. Additionally, we will be viewing a couple of exemplary films, including Poltergeist and Psycho. 

First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.

ENG
2150
HMWC


HAYES, BRYANT

Immigration 


English 2150 is a course on college-level essay writing.  Through regular reading and writing assignments, you will learn to read carefully and critically while annotating a text, define a personal position on a reading or issue, narrow down your main point, pull together evidence and analyze its implications, make claims based on evidence, develop convincing arguments, identify and write for a specific audience, and structure coherent essays with clear main ideas.  


The theme of this section of 2150 is Immigration. The textbook is the anthology Imagining America, edited by Wesley Brown and Amy Ling.   
ENG
2150
HTRA

OKE, PAULETTE

Faith and Protest

This course emphasizes strategies of argument and multiple uses of writing as a skill, talent, and means of critical engagement. Throughout the course students will read a variety of articles and short narratives by experienced writers in order to consider thematic implications of faith as personal and political, even at times contradictory. In other words, what are the underlying constructs of faith that make it both personal and “public?” Are the boundaries between each clearly drawn? Students are expected to read assigned material, conduct visits to the library, participate in-class discussions and in-class writing, model select essay forms, and identify and apply standard grammar, observe sentence boundaries, and MLA citation.
ENG
2150
HTRB

HUSSEY, MICIAH

Ways of Seeing/Ways of Writing

In this course we will examine the intersection of images and the written word, and  how “reading” both will not only illuminate culture but also help us to think critically about it. What can an image communicate that a written text cannot and vice versa? By examining photographs, films, paintings, fiction, criticism, and essays, this course will explore how thinking about the language of images and text in tandem will elucidate key aspects of effective communication. Today, our lives are so mediated by images that we must consider how our increasingly visual culture informs or possible changes the experience of reading and writing. Can we describe our world with the written word alone, or must we now understand it through a cooperation between image and text? Close visual analysis will be paired with close textual readings to see how society creates meaning that may precede their expression in culture. We will look at literature that engages art and visual culture, critical theory that speaks to film, photography, and advertisement, as well as films, photographs and art that will question stable written description, or those that require textual explanation. Students will write papers and give presentations that will engage both assigned topics and student-selected materials.

This class may include works by writers and artists such as:

Honore Balzac

Roland Barthes

Aubrey Beardsley

John Berger

Alfred Hitchcock

Laura Mulvey

Walter Pater

Edgar Allan Poe

Richard Prince

Jack Smith

Cindy Sherman

Oscar Wilde

ENG
2150
HTRC

WINSLOW, FRANKLIN
The Long Con: Hustlers, Humbugs, and Con Artists

From literature to hip-hop to economics, the hustler is a figure both exulted and maligned. Many people love the cons involved in a rags-to-riches story but also cringe to find the same cons continue after the riches have been acquired. What is so intriguing about these characters: hustlers, humbugs, and con artists? Is it that they are often hardworking people who are focused, quick witted, and crafty? Or is it their occasional transgressions into unethical territory?

In this ENG 2150 course, we first turn to L. Frank Baum’s classic The Wonderful Wizard of Oz. The Wizard describes himself as “humbug,” and we’ll ask, “Why?” Moreover, in his introduction the author argues that this is a “wonder tale” with no discernable moral, but for decades scholars have debated the book’s satiric significance, cultural impact, and ethical refinement. We will investigate some of these interpretations and will develop our own. We move on to stories about con artists and their antics, from Clancy Martin’s personal account of hustling diamonds in Las Vegas to Jack Hitt’s claim that Sarah Palin can’t con without a script in hand. Our research phase focuses on Mark Twain’s The Adventures of Huckleberry Finn. This book is fascinated with the quick scam, the wily con artist, and the ethics involved with telling simple lies and creating elaborate cover-ups. We’ll use the character Huck as a means to investigate not only the difference between right and wrong but also to think about complications of identity, race, and religion.

The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication.  Along with a fair amount of reading, you will need, of course, to be prepared to do a good deal of writing, which will be comprised of formal argumentative essays, shorter in-class responses to the readings, peer editing and evaluating, as well as several energizing and creative exercises.   You will also be expected to participate actively and meaningfully during each class session. In addition to our primary texts, we will study visions of “the hustler” in music, paintings, poems, literature, film, and advertising.

ENG
2150
JMWA

LITMAN, CHRIS

Myths of the Vampire: Cultural Reinventions of Bloodsuckers


Although we live in an age of science and secularism, perhaps no myth of the supernatural has had equal popularity and appeal as the vampire narrative. This course will investigate the reinvention and reinterpretation of these stories over the last two-hundred years. From Bram Stoker’s classic, Dracula, to contemporary incarnations such as the characters in Stephenie Meyer’s series, Twilight, we will study how writers have adapted the vampire myth to the needs and desires of their audiences while at the same time drawing off a universal fear and fascination with macabre narratives. Through our readings and discussions, we will continually respond to a central question: are vampires blank screens on which writers and readers project their own cultural interests (for example, vampire stories being allegories for adolescent experiences with sexuality) or do they represent emotions that are primal in all human beings (lust, consumption, power, etc.)? Readings will include Bram Stoker’s Dracula (A Norton Critical Edition), Anne Rice’s Interview with the Vampire, Stephenie Meyer’s Twilight, and The Penguin Book of Vampire Stories, in addition to popular and scholarly criticism. 

 
First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The written assignments will be comprised of formal argumentative essays, shorter in-class responses to the readings, peer editing and evaluating, as well as several fun and creative exercises.  You will also be expected to participate actively and meaningfully during each class session.

ENG
2150
JMWB

THOMPSON, CYNTHIA

Branching out from the Family Tree: Exploring World History through the Lens of Family History

In this course we will examine cultures, subcultures, and ways of observing, listening to, and reading the lives of others. We’ll read Maxine Hong Kingston who uses these skills to weave together an essay based on memoir, historical research, family stories, and imagination. We’ll look into culture and subculture, and read anthropologist Clifford Geertz’s “Deep Play: Notes on the Balinese Cockfight” as a model for both content and style when writing about culture. We’ll read excerpts from the Subway Chronicles, The Mole People by Jennifer Toth, and New Yorker articles to study how others observe and interview. We’ll discuss ways of seeing as we read John Berger, and visit museums and galleries to study the way art and photography document and present historical moments. Essays by W. G. Sebald, Barack Obama, Edward Said, Patricia Limerick, Mary Louise Pratt, Harriet Jacobs, Richard Rodriguez, Cornelius Eady, Jon Anderson, and Susan Sontag will provide a look at how others have written narratives that examine personal lives influenced by historical events. The final research paper will explore history in connection with family history in a paper that requires interviews, several branches of historical research, some genealogical research, and a carefully chosen selection of creative and documentary images artfully arranged within the paper.


The primary purpose of this course will be to enhance students’ writing skills, rhetorical sophistication, knowledge of research tools and resources and MLA citation. Students will also be expected to participate actively and meaningfully during each class session, take quizzes, and give a final presentation. Writing Requirements: A journal for freewriting and in-class writing exercises, and short, typed, reading response papers. Two shorter papers and a longer Research Paper.

ENG
2150
JWFA

GEMPP, BRIAN
Readings in Rule and Rebellion 

Throughout history the rebel has been a figure both vilified and celebrated.  From its beginnings, American history can be conceived as primarily structured around the complex interplay between rule and rebellion.  This dynamic is evident in America’s early colonial and religious conflicts, within the rhetoric of the Declaration of Independence, our patriarchal government’s treatment of women, Anglo-European attempts to legislatively contain indigenous, African and now, Latino, peoples, and even in the highly-charged language of the Tea Party.  Through the study of these issues, the mass media, visual art, film, music, and literature, especially that which is associated with various popular and political subcultures, we will explore the relationship between rules and the rebellions that they inspire.  The course will consider texts from both “high” and “low” culture, the mainstream and the underground, tracing social, generational, psychological, racial and gendered struggles for power and freedom from a variety of historical perspectives.  

We will begin the semester with a broad evaluation of rule and rebellion, conducting observations, surveys and interviews in hope of defining our personal relationship to power.  Moving back in history to evaluate America’s anti-authoritarian beginnings, we will consider the language and philosophies of our founding fathers, as well as seminal nineteenth-century texts, including Henry David Thoreau’s writing on civil disobedience, Herman Melville’s “Bartleby, the Scrivener” and Charlotte Perkins Gilman’s proto-feminist depiction of gendered authoritarianism in “The Yellow Wallpaper,” all with the purpose of understanding the impact of both rule and rebellion on the individual. 

In an attempt at establishing the framework and vocabulary for the semester, we will evaluate George Orwell’s 1984, which provides our dialogue with the vocabulary to consider subsequent, primarily twentieth-century, examples of rule and rebellion.  Some of these pressure-points will include:  the liberated 'flappers' and Jazz culture of the 1920s where dress, dance and behavior pushed against parental, sexual and racial conventions; the hegemonic power of the American Dream, as critiqued by a diverse array of writers like Arthur Miller and Alice Walker; the presumed stability of the post-war years and concurrent rebellions against conformity—from James Dean’s iconic angst in Rebel Without a Cause to the mass media’s codification of the underground in the figure of the Beatnik; the popularization of the American counter-culture in the 1950s and 1960s, especially through rock and roll music and the dissent associated with college campuses; the highly volatile rise of the Civil Rights, Black Power and American Indian movements; the 1980s and the Neo-conservative (re)turn to “family” and other core values; and, the chronically disaffected “slackers” of the 1990s, who conceived of inaction as the most effective means of rebellion.  We will conclude the semester with an examination of contemporary forms of rebellion, paying special attention to the current generation, new electronic media, blogs, open-source websites like YouTube, Myspace, Facebook, etc. and other forums that purportedly circumvent mainstream control.  Today people self-publish writing and manifestoes on sites accessible to all and tweet about how to avoid being arrested during protests, developments that suggest new channels for rebellion. 

Throughout the semester, students will draft in-class writing, write weekly entries in an on-line Discussion Board, and develop formal papers from the outline stage all the way through to the “final” draft.  Beyond individual conferences with me, students are also required to work as peer-editors for other writers in the class and, most importantly, fully parti
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THOMPSON, CYNTHIA
Crazy in Love

Dante writes, “Behold a god more powerful than I, who, coming, will rule over me.” The god referred to here is Love, and Dante literarily goes through hell for it. 

In this course, we will look at love through the poetry of such masters as Dante, Shakespeare, Marvell, Whitman, Dickinson, Rossetti, Bishop, and Donne, and through stories by Chopin, Gilman, Hong Kingston, Natalia Ginzberg, Hemingway, Faulkner, Langston Hughes, Lauren Slater, Irwin Shaw, and Updike, among others. We will read plays by David Ives and Susan Glaspell, excerpts of novels by Marguerite Duras, Jean Rhys, and Tim O’Brien, and examine films on the topic as well. We will read these works closely to analyze how culture, social mores, gender, and the theme of madness affected the writings about love in different epochs.

First and foremost, however, this will be a course in written composition. The primary purpose of this course is to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.
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STEWART, MICHAEL SETH

Hauntology


In this class we'll be exploring the figure of the haunting, examining the narrative and metaphorical dimensions of the haunted mind, the haunted house, and the haunted community. Hauntology (the study of being haunted) is a place where literature, psychoanalysis, and daily life can come into communication with one another. As such, our readings will draw from fiction, psychoanalysis, and contemporary journalism, including Freud's "Mourning and Melancholia" and Henry James' Turn of the Screw, along with a number of critical essays on James, all included in the Norton Critical Edition of the book. Additionally, we will be viewing a couple of exemplary films, including Poltergeist and Psycho. 

First and foremost, however, this will be a course in written composition. The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication, particularly with regard to argumentative prose. The goal is to prepare students not only for success in academic writing but also for effective participation in and critical understanding of the public and professional discourses of the "real" world beyond school.
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TASHMAN
Human Potential and the Brain


Can we fundamentally change our behavior, modify our brains, control our futures—and to what extent? How much of our brief stay on earth is pre-ordained through DNA? How much through free will? The theme of my English 2100 and English 2150 courses—still evolving but somewhat consistent over the past couple of years—is human potential. Are we prisoners of destiny or can the chemists and psychologists help us achieve our dreams?  Sub-themes include brain plasticity, nature versus nurture, family, and compulsive behavior including addiction. To this end, we read a number of articles and books that explore human behavior. 

Non-fiction 

“Most Likely to Succeed,” by Malcolm Gladwell

"The Worst Mistake In The History Of The Human Race," by Jared Diamond

“That which does not Kill Me Makes me Stranger,” by Daniel Coyle

“Why Talent is overrated,” by Geoff Colvin

“Talent Dynasties,” by Carlin Fiora

Fiction 

Poetry:

“America,” by Allen Ginsberg

“Leda and the Swan,” by William Butler Yeats

“The Well Rising,” William Stafford

“First Praise,” William Carlos Williams

Short stories:

“Parker’s Back,” by Flannery O’Connor

“Teddy” and “Pretty Mouth and Green my Eyes,” by J.D. Salinger

“The Lady with the Dog,” by Anton Chekov

Plays:

Othello, by William Shakespeare

Oleanna, by David Mamet
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WINSLOW, FRANK
The Long Con: Hustlers, Humbugs, and Con Artists


From literature to hip-hop to economics, the hustler is a figure both exulted and maligned. Many people love the cons involved in a rags-to-riches story but also cringe to find the same cons continue after the riches have been acquired. What is so intriguing about these characters: hustlers, humbugs, and con artists? Is it that they are often hardworking people who are focused, quick witted, and crafty? Or is it their occasional transgressions into unethical territory?


In this ENG 2150 course, we first turn to L. Frank Baum’s classic The Wonderful Wizard of Oz. The Wizard describes himself as “humbug,” and we’ll ask, “Why?” Moreover, in his introduction the author argues that this is a “wonder tale” with no discernable moral, but for decades scholars have debated the book’s satiric significance, cultural impact, and ethical refinement. We will investigate some of these interpretations and will develop our own. We move on to stories about con artists and their antics, from Clancy Martin’s personal account of hustling diamonds in Las Vegas to Jack Hitt’s claim that Sarah Palin can’t con without a script in hand. Our research phase focuses on Mark Twain’s The Adventures of Huckleberry Finn. This book is fascinated with the quick scam, the wily con artist, and the ethics involved with telling simple lies and creating elaborate cover-ups. We’ll use the character Huck as a means to investigate not only the difference between right and wrong but also to think about complications of identity, race, and religion.


The primary purpose of this course will be to enhance students’ writing skills and rhetorical sophistication.  Along with a fair amount of reading, you will need, of course, to be prepared to do a good deal of writing, which will be comprised of formal argumentative essays, shorter in-class responses to the readings, peer editing and evaluating, as well as several energizing and creative exercises.   You will also be expected to participate actively and meaningfully during each class session. In addition to our primary texts, we will study visions of “the hustler” in music, paintings, poems, literature, film, and advertising.
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KAUFMAN, ERIKA

Happiness

Everyone wants to be happy, or at least we all think we do. But, what is happiness? Why do advertisements, pharmaceutical companies, doctors, parents, and friends all think they know the big answer? 

 
In “Happiness,” Dead Prez writes, “we can’t escape from the realness/happiness is all in the mind.” Following this notion that “happiness is all in the mind,” this course will begin by exploring and interrogating historical explorations of "happiness" (Aristotle, Plato) alongside recent work in the field of psychology often referred to as “happiness studies” (Daniel Gilbert’s Stumbling on Happiness).  The course will also include a wide variety of texts, with an emphasis placed on looking at scientific studies and newspaper articles alongside literature (both contemporary and canonical). Some possibilities include: experiments with personality tests and happiness barometers, Todd Solondz’s film, Happiness (1998), “Brain Gain” by Margaret Talbot, selections from Ernest Hemingway, Kate Chopin, Ralph Ellison, Audre Lorde, and Susan Sontag. Through a wide variety of readings and writing assignments, a focus will be placed on the connection between ideas and human culture.   This course will emphasize both the process and product of academic writing through in-class writing assignments, weekly response papers, rough draft workshops, self and peer edits, and individual conferences with me.
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TASHMAN, WILLIAM  

Human Potential and the Brain


Can we fundamentally change our behavior, modify our brains, control our futures—and to what extent? How much of our brief stay on earth is pre-ordained through DNA? How much through free will? The theme of my English 2100 and English 2150 courses—still evolving but somewhat consistent over the past couple of years—is human potential. Are we prisoners of destiny or can the chemists and psychologists help us achieve our dreams?  Sub-themes include brain plasticity, nature versus nurture, family, and compulsive behavior including addiction. To this end, we read a number of articles and books that explore human behavior. 

Non-fiction 

“Most Likely to Succeed,” by Malcolm Gladwell

"The Worst Mistake In The History Of The Human Race," by Jared Diamond

“That which does not Kill Me Makes me Stranger,” by Daniel Coyle

“Why Talent is overrated,” by Geoff Colvin

“Talent Dynasties,” by Carlin Fiora

Fiction 

Poetry:

“America,” by Allen Ginsberg

“Leda and the Swan,” by William Butler Yeats

“The Well Rising,” William Stafford

“First Praise,” William Carlos Williams

Short stories:

“Parker’s Back,” by Flannery O’Connor

“Teddy” and “Pretty Mouth and Green my Eyes,” by J.D. Salinger

“The Lady with the Dog,” by Anton Chekov

Plays:

Othello, by William Shakespeare

Oleanna, by David Mamet
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DOYLE, SEAN
Politics of “Change” and the American Language 

We can all agree that language is powerful, especially after our most recent presidential election, but few of us realize the complexity of the present relationship between language and politics. It seems there is a new identity emerging in this country, one that disrupts the somewhat rigid categories of “ruler” and “ruled.” In the wake of this new identity, it is important that we consider the intellectual exchange which is possible between the State and the stated. Readings for this course consider the social, cultural and political institutions comprising the State and how they determine what we say about race (“Three is not Enough,” by Sharon Begley and “On Race and the Census: Struggling with Categories that no Longer Apply,” by Brent Staples). We shall also examine how much our language contributes to the construction and reconstruction of the State (“Civil Disobedience,” by Henry David Thoreau and “Protecting the Freedom of Expression on Campus,” by Derek Bok). Additionally, we will examine the role that the individual plays in shaping both the language and the law of this nation in terms of marriage and sexual identity (“Here comes the Groom: A (Conservative) Case for Gay Marriage,” by Andrew Sullivan, and “Gay Marriage: Not a Good Idea,” by William J. Bennett). Your meaningful participation does not only shape the grade which you receive, but the content and the character of the course itself. The course involves written reader responses for each reading unit, each of which is 3-5 paragraphs in length, 3 essays (expository, persuasive, and analytical), and a longer research project based on one of the reading units.
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RIAL, CAROL

Literature as Reality/Literature as Fantasy


This course examines reality and fantasy on two levels: the content of the works and the audience’s perception of the literature.  For example, we will look at Lord Byron’s Romantic poetry (romantic in both senses of the word) and try to determine whether its lyrical states mirror our perceptions of someone with whom we are in love.  We will then inquire whether Andrew Marvell’s “To His Coy Mistress” is somehow more realistic about courtship and if so, whether that strengthens or weakens the work. Further, how should a psychologically-oriented, modern audience read the absurd characters of Bartleby and Kafka’s Hunger Artist?  When is a novel a novel and when is it a fable?  Which couple do we think will have the better marriage in “Much Ado About Nothing”?  To join the ranks of great writers who explore these questions, students will write two papers in two drafts each, keep a weekly academic journal, and participate in a variety of writing exercises.
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APPLEBAUM, MIRIAM
Food:  Choices, Celebrations, Consequences


Eating is something that we all do every day. But why do we eat what we eat and how does this affect us and society at large?  In this class we will delve into the topic of food and eating in depth. First we will look at the personal and cultural experiences of eating in such essays as the “Queen of Mold,” by Ruth Reichl, a memory of the author’s food misadventures with her mother and an essay about two restaurants in Gudong Province in China which serve a unique specialty and possibly the movie Big Night. We will also examine the relationship between food, health and obesity in excerpts from The Eater’s Manifesto by Michael Pollan, “What If It’s All a Big Fat Lie?” by Gary Taube and possibly the movie Supersize Me. Finally, we will look at the broader picture of how our food is grown, produced, transported and consumed and how what we eat affects our society and the world at large.  Reading for this part of the class may include excerpts from Fast Food Nation by Eric Schlosser, The Omnivore’s Dilemma by Michael Pollen and essays about the locavore movement and vegetarianism. We may also watch the movie “Food Inc”


The goal of this course is to enhance students’ critical thinking and writing skills. Students will need to be prepared to do a fair amount of reading and writing. Assignments will include multiple drafts of formal essays and shorter responses to the readings, peer editing and evaluating and an oral presentation.   Students will also be expected to participate actively and meaningfully during each class session and to meet with me for individual arranged conferences.
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LAWRENCE, KATHLEEN
Does Marriage Need Love?  Does Love Need Marriage? 


Hearts filled with passion, jealousy and hate...the fundamental things apply, as time goes by.


My students and I seem to find the stories, poems, and plays that deal with sexuality the most compelling--fidelity, cuckoldry, marriage, incest, jealousy, love and desire and hate.  Is it possible to resolve the basic conflict between the security and comfort of home and hearth and the desire for the open road of free love? Writers, too, seem to be obsessed with love and sex--the greatest theme in literature. 


Students will read such fascinating stories as Moore's “How;” Barrett's “The Littoral Zone;” Chekhov's “The Lady with the Dog;” Chopin's “The Story of an Hour;” Lawrence's “Odour of Chrysanthemums;” Beattie's “Janus.”  Plays will include: A Streetcar Named Desire; Oedipus; A Doll House; Death of a Salesman; A Midsummer Night's Dream; Trifles; and Othello.  After a conference, each student will choose a poem to present to the class. Among the scores of poems on this theme are: “The River Merchant's Wife;” “Married Love;” “On Her Loving Two Equally;” “The Flea;” “To His Coy Mistress;”  “I being born a woman;” “Sex Without Love;” “A Blank.”  We will read “How Love Conquered Marriage,” a controversial essay by Stephanie Coontz, the historian of marital customs, who believes that the modern romantic emphasis on love is the great culprit in the rise of divorce.


We will discuss these literary relationships openly in the safety of our class, considering issues which are so seldom discussed maturely and honestly in other forums.  Bad relationships cost money, pain, and, sadly, psychological damage to family members. The theme holds intrinsic interest and offers enduring benefits for our students.  


Assessment will be based on class participation (small groups, poetry presentations, low-stakes writing); quizzes, and formal essays.  

Texts:  The Norton Introduction to Literature, shorter 9th edition, Booth, Hunter, Mays.

